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The theme chosen for the May edition is “Power 
Play”, simply because this is one of those topics 
we normally ignore. Say, who’s the candidate 
from your ward? Or do you have the freedom 
to tell your parents that you would rather hang 
out with your friends instead of attending some 
distant cousin’s wedding? Or as faculty, do you 
try not to have a favourite student? The first thing 
that makes its way into our minds is politics- how 
the parties fight relentlessly- all for attaining that 
supreme power. However, apart from this, the 
hierarchy in our society is something that we tend 
to ignore- how we always strive for perfection, 
how we always need to keep running, keep 
racing to be on top- to be number one. How 
we’re all made to believe that we need to be in 
power to make our lives worth living.

Thanos snapped his fingers and half of the entire 
population faded away. The Avengers may (or 
may not) have just saved the world but our 
reviewers have got a whole other take on the 
matter.

Does one have to build to identify as an 
architect? The hot debate is on, with Kavana 
Kumar, Vidyashankar R and KP on this issue’s 
panel for Agree to Disagree. 

The 2nd semester exhibition Indriya questions 
the need for an architectural ‘lens’ to view the 
world; five unique perspectives and two faculty 
speak about their experience on pg.5 

We are introducing a new recurring feature: 
“Brainfarts “, a column by Shreyas Baindur! In 
this issue, he talks about how repetitive actions 
may be mind-numbing or mind-ful, depending 
on the point of view. Find it on pg.6

The three-day workshops were a major learning 
curve for all the participants. Since you all could 
only attend one workshop at a time, we’ve 
collated sneak peeks of the learnings from all the 
workshops so you don’t miss out. Thank us later!

We wish you all the best for your juries and 
exams. 

May the odds be ever in your favour! 

Editor’s Note
Anamika Mathew

Power Play IndriyaAgree to DisagreeKimbell Art Museum The WCFA 
Workshop Week
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When you ponder why men’s day isn’t as big a deal
I only appreciate those guts mixed with dumb
But come on you’ve got a better history 
Rights religion politics all under your thumb
A civilization, couple of millennia old
And couple of centuries ago I begin to vote
Been a couple of years, since rape hasn’t been my fault
And couple of months ago, a nation let me drive my car

In your reign
Put in corners
We were your slaves 
Not partners
The rules were yours 
And your comfort zone
Sadly a representative,  
I had none

Brainless, stupid, dumb and despaired
Adjectives that we’ve been spared
But let’s agree that it’ll take time
For two thousand years I’ve stayed mime
Yet I’ve  come this far, so you better begin to fear. 
I’ll get over all obstacles, glass ceilings I will tear

Keeping me in control 
Has been the hobby you love most
With us out and free
Your culture would be lost! 
So one final time 
Let me scream my dear 
Your tiny hands can’t hold me
I’ll escape from crevices 
I’ll always be unbounded and free

Just so we’re clear,
Not all of you I hate
Just the sexist bastards amongst your mates
Those who sit and judge me by the colour of my hair
Now I do it too, 
I judge you by the size of your innerwear 
And those of you who want to “score”
Go calling women easy, sluts or whore
And the dumbf***s who’re yet to learn,  
the meaning of a simple no. 
But just so we’re clear,  
Not all of you I hate

Sam’s a feminist, did you just wonder
Yes I am among those “fools”
The ones shouting without reason
and acting as if all’s unfair
Yes I agree,
reason I have lost
And so did you
while in power you were most

Monkeys you were, jumping over many and making home on an 
“untouched tree”
Sad to see “our superior half”
still looking for a virgin stree
No good girls remain. Not anymore 
We’re imperfect and flawed and we’ve got no show
Our lives our rules our bodies our ways 
High time you get out
Of your comfy little bays. 
The fear amongst you
Of being accused of rape 
Or metoo with a hashtag
Beside of your name! 
It’s amusing to see 
Karma play it’s game
But the fear of rape is far more worse. 
And I breathe that in everyday, of course 

A new decade incoming 
And we choose to change
We’ll fight like girls 
But no more with them
United and together
But bitching shall remain
As we shift our topics
From other chicks
To your big egos
And little d***s
And how we’d prefer 
the other way round, 
You can change too
And be better, yes you fit
All you need to do
Is woman up a little bit.

The perfect STREE
Sayema Syed
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Power Play

The word power play conjures up images 
of a cricket field and eleven fielders and 
two batsmen/batswomen. In effect, a 
contest between bat and ball. Isn’t that 
what cricket is all about? Not so, when 
it comes to power play. In an attempt to 
make the game more attractive to viewers, 
who may or may not know much about 
cricket, there are restrictions placed on the 
fielding side. So the rules stipulate, and 
there are restrictions placed regarding the 
number of fielders within the circle for a 
number of overs, among many others. In 
effect, the contest now is loaded in favour 
of the batsmen/batswomen, now called 
batters, as in baseball. The traditionalists 
will be squirming at this, but what choice 
do they have?

Let us now look at architecture and look at 
the ‘power play’ like situations that it has 
encountered over time. These generally 
involve restrictions that have been put 
in place either by society at large, or by 
peer groups. It mainly involves a notion of 

what is accepted as good architecture. The 
response to such situations has been to 
rebel against this attitude of conformism. 
The equivalent of this in cricketing terms 
would be for the bowler to run up to the 
batter, ball in hand and knock off the bails. 
Or, at the very least, do what Ashwin did 
for the Kings XI Punjab against Rajasthan 
Royals. Knock off the bails at the non-
strikers end for overstepping, also referred 
to as ‘he/she was Mankaded’, after Vinoo 
Mankad. Well within the rules, but not 
quite cricket.

What would be the architectural version of 
being ‘Mankaded’? Two examples come to 
mind, Crystal Palace by Joseph Paxton and 
The Centre Pompidou by Piano and Rogers. 
The Pompidou Centre caused much of an 
uproar in Paris. The same happened with 
another building more recently, the- Knut 
Hamsun Centre by Steven Holl. Not quite 
cricket, you see.

We all face a point of time in our lives when 
we face the necessity to make a decision- 
that dare- or- not moment.  We pause in 
the midst of an internal conflict, look at the 
options before us, think about our decision 
the second time, and then, being sure of 
our choice, we raise our hand in certainty, 
confident about our decision, no matter 
how trivial the situation may be-  it may 
be a situation that most of us face every 
day- choosing  between idli or puri in our 
canteen during breakfast, or may even be 
choosing between landscape or portrait 
while presenting to the jurors.

And then, before we realize, the time has 
come- that paramount period of time. 
The period of time that recurs every five 
years. That period of time during which 
every being-every single one of us beings 
inhabiting that proud land, bounded by 
Himalayan ranges to the North, the Arabian 
sea to the West, the Bay of Bengal to the 
East and the Indian ocean to the south, 
must face.

We are faced with a choice. A choice that 
can take our country to greater heights- the 
power to choose that one person. That one 
person who can change. That one person 

who can transform. That one person who 
can revolutionize-the Prime Minister.

That moment, that fleeting moment, is a 
dare- or- not moment for every citizen of 
India, regardless of whether the decision 
is taken by an individual, or by a group of 
people.

I raise my hand to choose that person. I 
raise my hand to fervently wait for the result 
of a million decisions. My hand is always 
raised to live in a society that belongs to 
our country.

However, there are certain questions that 
we need to ponder upon- whoever the 
Prime Minister may be, am I being a good 
citizen? Am I raising my hand for a society 
to grow? Am I living in harmony with other 
religions? Am I living without bribing? Am 
I going to share my shoulders, my strength 
with everyone? 

Now, I, personally, have the confidence to 
raise my hand and tell myself, ‘Yes.’

I smiled proudly, because I raised my hand 
myself.

Dyan Belliappa

Raise Your Hand 
Srivishal Raja

You are an eloquent speaker, 
Shooting out words,
Which we need to look up.
You used a library to read,
And all we did there was hook up,
You would have underlines and footnotes 
in your text books,
We would completely change Alexander’s 
look
You wrote the theorem which you had 
memorized, 
We wrote the chits which were extra small 
sized.

I agree you know stuff
And why wouldn’t you
For you are a book buff

But,
Does that make you better than the rest?
Cause we believe information doesn’t 
make someone the best.
You may be ruling the crest,
But we know how to paint a nest.
You dive into the pool of intellect,
We save the drowning insect.

You are you. 
We are we.
We both are not alike.
And this hour,
Needs that variety.

From a concerned non-reader.

Variety
Athiq Ur Rahaman
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Kimbell Art Museum
Anand Krishnamurthy

When I sat down to write an appraisal of a 
building that was to be read by students 
of architecture, some as young as just a 
year into the course, it made me think.  
The building had to be simple enough to 
comprehend, yet powerful and provocative  
enough to make a statement of learning.  
To this end, my mind scrounged works of 
various Indian architects, others abroad 
and then the Masters’, until it rested with 
one compelling work - Louis Kahn, the 
Kimbell Art Museum.

The client, having interviewed top 
architects of those times for the project, 
shortlisted Louis Kahn, as he felt that Kahn 
was the only one who could bring “natural 
light to play a vital part”, which formed the 
program for the design.  

Completed in 1972 and located in Fort 
Worth, Texas, the building is of a simple 
plan.  The building was composed of 16 
parallel cycloid shell vaults, grouped on 3 
wings, each rectangle of 30M x 6M x 6M 
height.  The “U” shaped building plan 
had a North and South block consisting of 
5 vaulted rectangles with 1 open vaulted 
rectangle portico in the front.  Separating 
the North and South blocks was the Central 
block, with 3 vaulted rectangles and 1 open 

vaulted rectangle portico in the front, that 
was the entry into the building.

While mechanical and electrical services 
were housed in the basement, labs, 
curator, services were on the ground, with 
all the public spaces, such as art galleries 
and restaurants on the first floor.    The 
overall plan of the galleries was open, with 
movable panels to separate the space. 

The 100mm thick post tensioned clear 
span cycloid shells rested on mere 600mm 
x 600mm columns on its four corners.  To 
demonstrate that the shell rested only on 
four corner supports, Kahn introduced 
plexi-glass clear storey, to bring in more 
light.  Air ducts and mechanical equipment 
were located in the flat channel, between 
the vaults, which was carefully integrated 
and made virtually imperceptible to the 
viewer.  

“Light” is seen as the all too important 
component in this project.  Vaults on the 
served areas have a slit on their apexes, to 
allow natural light into the galleries.  The 
building is punctuated by three courtyards, 
allowing for more light and air.  From inside 
the gallery, to cut the harsh Texan sunlight, 
panels made of perforated aluminium with 
a calculated curve, were positioned under 
the skylight, to reflect the light on an even 
distribution producing an ethereal silver 
colour lighting onto the soffit of the highly 
polished surface of the cycloid shell roof.   

Kahn’s building is simple, yet modern, free 
from excess ornamentation, with hints of 
Roman architecture; a source of inspiration 
that Kahn himself has acknowledged.  The 
gable end of the vaults and some walls were 
cladded in travertine marble.  Courtyard 
paving, steps and coping were finished 
with travertine veneer.  This, combined with 
the concrete shell and white oak flooring, 

the neutral tones allow the colour of art 
in the galleries to stand out.  The vaulted 
roofs were covered with lead sheathing on 
the outside, inspired largely by buildings 
from the Roman era and the Vatican.  

In the end, one has to marvel at the 
traditional proportions and of the modern 
practice.  For students, the interest should 
be in the way Kahn intentionally produced a 
building with an array of geometrical, as well 
as precise harmonic proportions, designing 
a building of simple geometry and detailing 
it to an intricate expression.  Let me end 
with a great Kahn quote “A great building 
must begin with the unmeasurable, must 
go through measurable means when it is 
being designed and, in the end, must be 
unmeasurable”. 
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Sketches and wall section drawings by Louis Kahn, 
courtesy of the University of Pennsylvania
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m o v i e  r e v i e w

Kavan Lobo

Aliptha Govindu

Image credits: MCU Avengers Endgame

Avengers Endgame was basically our 
salvation from the ever so engrossing 
Marvel cinematic universe. The plot was 
based upon a group of exceptional people 
brought together to mean more than what 
they were, and undo the grave course of 
events set in motion by the Mad Titan 
Thanos’ snap.

Now, we all saw this coming. Ever since 
that battle in New York. We could feel it in 
our bones that their destiny awaits. Tony 
Stark knew what awaited them. But what 
we never saw coming was what swept us 
off of our feet. Infinity War not only made 
Endgame the anticipated climax as it is, but 
showed us how vulnerable, not only the 
Avengers were, but US TOO.

The best part of the whole franchise was 
that the Avengers were much humane 
than superheroes. The best part was by 

far the fact that they lost. That Tony had 
sleepless nights while accused of being 
self-centered. Cap’s righteousness cost his 
friendship, and Thor lost everything dear to 
him.

Endgame doesn’t shy away from showing 
our beloved heroes distraught and 
dejected. The movie throws light on the 
guilt they carry. Each one of them-each 
one of them had lost something dear to 
them, and that made them fight hard to 
NOT LOSE. But most importantly, the war 
that they were scared of losing, was not to 
Thanos, but to each other. Mending broken 
bonds, acceptance of who they were and 
recognizing  their duty sums up the former 
part of the movie. A lot of fan service done, 
though. A lot. 

Tampering with time continuum to undo the 
massacre again brings back what’s left of 

the avengers to Thanos. But this time they 
aren’t fighting to protect anyone. They’ve 
already lost half of them. This time, the 
fight’s all about living up to what the ones 
who were killed died believing in. And boy, 
was that a good enough reason. It was the 
end of the road. It all started with Tony, so 
it had to end with him. Ambitious crossover 
and all they said, but broken people and 
tears shed they never said. So what now? 
Everyone’s pondering about who will 
carry on Stark’s legacy. Will Sam Wilson 
be worthy enough? Will our man Thor hit 
the gym soon? Will Hawkeye lose that 
Mohawk? Will Doctor Strange personally 
congratulate the “rat” who made it all 
possible? Well, good that you ask, because 
if you didn’t, then would it really have been 
a Marvel movie?

# iloveyou3000

One Point Perspective

Another Point Perspective

-spoiler alert-
(Although I do think that the period during which you 
can avoid spoilers is over. It’s mid-May people. If you 
still haven’t watched it, then you probably have some 
serious obligations like exams/ jury, or you’re getting 
married, or you simply don’t care about Marvel 
movies.)

When bookings opened, I frantically booked my 
ticket and watched it on the first day. As an overall 
movie experience, it was okay, although the movie 
itself disappointed me. Don’t get me wrong, the story 
wasn’t terrible. However, I found that it did not live 
up to my expectations (yes, I know I wrote an entire 
article about how having expectations is stupid). I 
found that the flow of the movie wasn’t as gripping 
and also, the music wasn’t as good as the previous 
Marvel movies. 

What really pushed my buttons, though, is the (lack 
of) involvement of Captain Marvel. They justify her 
absence by saying that she’s taking care of other 
planets and galaxies. But there’s a scene in the movie 
when she takes the gauntlet from Peter Parker and he 
looks at the battle taking place behind her and says “ 
I don’t know how you’re going to get through that.” A 
dozen other female heroes then join her and help
her get through it. This bothered me. I think they 
were trying to depict female empowerment by 
showing badass women coming together, but they 
actually did the opposite. She’s Captain Marvel. 
She’s the strongest Avenger. She did not need 
anybody else to help her do what she needed to 
do. What they conveyed was that if you’re a man 
then maybe, you could be strong on your own but 
if you’re a woman you will need a whole gang to 
watch your back.

Anyway, I will still be watching ‘Spiderman- Far From 
Home’, and this time, I won’t be expecting anything 
at all.
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Does one have to build to identify as an 
Architect? 

Architectural education profoundly changes the 
way one thinks and sees the world, as he/she learns 
the arts of sensitivity and compromise. What one 
does for a living, later on, is irrelevant.

To say that my life as a student of architecture was 
chaotic would be an understatement. For starters, 
that was the beginning of a lifelong flirtation with 
insomnia, indigestion, mild acidity, early-onset 
aches, pains and poor food choices. So what if I’m 
bent-double, blind as a bat, starting to resemble an 
enlightened walrus by the age of 25? My style was 
compared to that of Tadao Ando by my highly          
knowledgeable guide, despite the fact that I showed 
up with a few barely coherent drawings for a Sem 5 
design studio discussion. It also doesn’t matter that I 

had to Google Tadao Ando for the ego boost to kick 
in. A few weeks after that illustrious comparison, my 
ego boost was systematically demolished at the final 
review by a couple of other highly knowledgeable 
gentlemen from the profession. Tadao who?

Discussions and reviews with 10 people who think 
you’re an absolute genius. Reviews and discussions 
with another 10 people who think you should pack 
your bags go home and bake cakes or something.
Surviving all of that for half a decade or more, 
without ending up in an asylum, you finally receive 
an underwhelming, drab piece of paper all the way 
from New Delhi, bearing your blurred photograph 
and a strange number, validating that you have 
made it to the list of certified architects in the

agree to disagree:

NEUTRAL

AGAINST

FOR

Kavana Kumar 

Krishnapriya Rajshekar

Vidyashankar R

Practice in architecture is important as it brings 
together the various skills and subjects we study 
at architecture school. The whole is more than the 
sum of its parts. If this can be achieved on campus, 
perhaps the lack of practice would be less of a blow.

As someone who shifted from practice to academics 
at a very early stage in the career, I often grapple 
with this question, and yes, it does seem like a need 
for validation, but I seek this validation more from 
self than from society or the fraternity. Growing up, 
studying in an architecture school, there were two 
kinds of faculty. Permanent and visiting. Permanent 
faculty always handled the low-credit subjects (to 
put it politely) and visiting faculty always took up 
the more serious subjects like design studio. While 

permanent faculty were more ‘prepared’ for the 
classes, visiting faculty walked in with panache, they 
required no preparation, and their years of practice 
was all the validation they needed. Having said that 
my teaching is also mostly fuelled by practice, not 
just my experience in practice, rather everything 
that is associated with architectural practice i.e.; 
to say the act of building and making spaces (I am 
very conscious of using the word ‘create’ here). 
Because of this, I am always aware of the fact that I 
am not building anymore. Does the lack of creating 
something in my profession affect my creativity as a 
tutor? Do I know enough to teach? Does it matter 
that I do not build anymore? Am I an Architect?

As I write this, I realise that what I partly miss about

Designing and building are inseparable and 
complementary. The visionary role of the architect 
in a building team is a joyful experience that should 
not be missed out on.

A note was asked of me. A note on “Does one have 
to build to identify as an architect”?

Strange, I thought, as I grappled with this topic. 
Grappled, a bit confused, as I have always known 
this to be unambiguous. This question suddenly 
throws open notions about the architect and his/her 
practice. And now, here I am, after a lot of coaxing 
and cajoling, out to put pen to paper. 

From my foray into this “funtastic” journey, stretching 

back close to a score and fifteen years, I can surely 
assert that - yes, one has to build to identify as an 
architect. 

To be involved in the process of building - for an 
architect, is as exciting as it is to design. In fact the 
two are inseparable, twins conjoined right from 
ideation, detailing, construction and completion. 
Each one complements the other, at most times 
right through. 

The nature of design is a collaborative one, which 
brings together myriad variables that finally shape 
the outcome of an idea. The nature of building too, 
is similar, involving a host of factors that ultimately 
contribute to the final built form. 
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country. Mind you, if New Delhi doesn’t receive its 
annual fee of Rs.600, you’ll just as easily have your 
name knocked off that glorious list. 

Meanwhile, you have probably developed a keen 
sense of observation for the world around you and 
an understanding of the fact that it is those humble 
English bonds and basic mortise-and-tenon joints 
that keep our homes and institutions from falling 
apart. You have learnt that helping your seniors with 
their thesis models equals good karma saving your 
ass in the form of juniors helping you out during your 
thesis. Between turning into an insufferable 
egomaniac and a depressed shell with zero self-
worth, lies the golden zone of being an enlightened 
walrus who finally realizes what Kipling meant when 

he wrote “if you can meet with Triumph and Disaster 
and treat those two impostors just the same.”
 
It really doesn’t matter what you do after this 
because whether you end up designing airports or 
fondant cakes for a living, being an architect is about 
marrying the spirit of resilience with adaptability 
towards change, as a way of life. And paying your 
Rs.600 annual fee to New Delhi, without which all of 
the above is null and void.

practice is shouting at interns and vendors. What 
I miss most is the coming together of everything, 
that is so rigorously and relentlessly categorized 
in architectural education. In practice, I do not 
indulge in design on Tuesdays and Wednesdays and 
construction on Thursdays; I cannot for the love of 
god, ignore estimation and costing or plumbing, like 
one would in school. It is all-encompassing. I practice 
everything, every day. Perhaps if I can engage in 
the field so comprehensively as an educator, I may 
not need to build. Although, one cannot really put 
into words the feeling of walking onto a site and 
seeing a perfectly done 10mm groove between the 
exposed concrete ceiling and the plastered wall.

Translating a design brief to its physical counterpart 
of spatial expressions puts the architect in the 
cauldron, being the only person best positioned 
in the entire team of collaborators - of consultants, 
contractors, down to the last person at the site. 

While the rest of the team work in relative isolation, 
putting together the parts, the architect has a 
complete and true picture as one who has visualised 
the project in its entirety. 

The process of building has challenges in every 
step, the moment the drawings leave the studio, 
requiring the architect to be actively engaged in the 
resolution of all conflicts of all natures at the site.
The sight of an idea taking physical shape, the 

experience of the spaces, the nature of the materials, 
the underlying structure and the physicality of the 
walls, floor and roof that contribute to these spaces, 
the detailing that was envisaged, and the entire 
conceptualisation taking a physical dimension, is 
something that every architect ought to go through; 
not by being away, smug in his/her studio, but by 
engaging in the process of building, experiencing 
and contributing to it at every stage right upto the 
final finish. 

A thought, an idea, is generated from a state of 
happiness and confidence and building too is one 
such state -  starting from nothing to being an object 
of pride and happiness. This journey from ideation 
to building, is a joy that is not to be missed.

I cannot for 
the love of 
god, ignore 
estimation 
and costing or 
plumbing, like 
one would in 
school”

If you can 
meet with 
Triumph and 
Disaster and 
treat those 
two impostors 
just the same”

The architect 
has a complete 
and true 
picture as 
one who has 
visualised the 
project in its 
entirety”
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Minus the Architect’s Lens
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The perception of a given context and 
how an individual engages with it depends 
primarily on the individual. The range of 
emotions and observations constructed or 
deduced by the individuals stretches far 
and wide, with each observation unique to 
his/herself.

When we were given the context of KR 
Mohalla we did not know what to expect. 
Each observation astounded us and made 
us realize that the human eye can only 
capture so much in a moment’s glance; 
but when given time and effort to 
understand, we begin to see not only 
with our eye but also with our other 
senses. Each sense working collectively 
with the rest and giving our observations a 
greater depth. 

Triggering the question of what comprises, 
shapes and represents a context, the 
experience of our engagement with KR 
Mohalla helped us in achieving that depth 
and looking beyond the superficial. Thus, in 
this process of engagement, the intangible 
clues that we picked up from the Mohalla is 
an attempt at gathering data for mapping 
the context without the lens of an architect. 
After having made our observations, the 
challenge that followed was then aimed at 
representing those observations through 
the usage of an array of mediums which 
resonate the strongest with the respective 
observations. Thereby in INDRIYA (senses 
in Sanskrit), we as observers in the context 
of KR Mohalla have tried to make the 
audience envision the Mohalla through our 
senses. 

Encapsulating a definition beyond the 
physical features of a site, context is 
embedded in the notion of a ‘setting’ or 
genius loci, translated today from Roman 
architecture as ‘spirit of place’. Perceiving 
such a ‘spirit of place’ is never a unilateral 
act and its modes of perception have 
always been a constant debate in the 
architecture fraternity. Hovering on this 
‘context debate’, the architecture design 
studio with the second semester students 
is an attempt to open discussions on 

the possibilities of human perception 
and sensation while perceiving and 
intervening in a context.  

In his text The Five Senses: A Philosophy 
of Mingled Bodies (1985), the philosopher 
Michel Serres suggests our ears are a 
‘labyrinth’ for negotiating sound and it is 
the entire body involved in the process of 
hearing. Interestingly, Jorge Luis Borges’ 
description of labyrinth talks about “a 
complex architecture that is open and 

allows access but which, despite its 
openness, also excludes.” It is this very 
exclusion, subtleness in the context that 
INDRIYA as an exhibition hooks on to and 
in turn tries to question the need of the 
lens of an architect to perceive a context.

While traversing through the labyrinth 
of Krishnaraja Mohalla, the observations 
related to subjects like Kausar, Anil 
Nayak, Iqbal and Rangamma came forth. 
However overwhelming these subjects 
and their stories might be, they are hidden 
through the architect’s lens as we can’t 
perceive them because of their operation 
through either stark transparency or loud 
silence. The key facet here that cannot be 
undermined is the intensity of their ability 
to echo and how their presence might 
be courted in mapping a context and 
intervening in it as an ‘architect without the 
architect’s lens’. 

A Conversation with K.R. Mohalla
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An exhibition by students of Semester 2B

Namrata Toraskar
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The elections are coming up, and we’re all 
dead? Well, not really but our faces do give 
off a certain vibe don’t they? The identity 
of who you vote for, is top-secret but I’ll 
tell you who I’m voting for, “None of the 
above”.

NOTA or None Of The Above has 
never really changed the results of an 
election and with the current legislature, 
it probably never will. So why exactly am 
I voting NOTA, you ask? Two reasons! 
First to show my rejection of our political 
parties - “But Zaid, it’s all about voting for 
the lesser evil.” Maybe so but by voting 
for a party, you basically are saying that 
you, an upstanding citizen of India support 
said party and everything they stand for, 
everything they have done and you, my 
friend know exactly what they’ve done. 
Sure, my vote is nothing but symbolic but 
one can only hope that one’s rejection of 
the government today will turn into a mass 
movement some other day. 

“Well, that’s dumb but okay. Why don’t 
you just not vote then. You’ll be doing the 

same thing won’t you.” No Sharon, no I 
won’t. My second reason for voting NOTA 
is to contribute to the voter turnout and to 
prevent someone else from voting instead 
and yes, identity theft is a major problem 
in India.

Now this is not to say that NOTA as of 
now, doesn’t stand without problems. 
Being symbolic can only do so much. 
Should NOTA get a majority, the 
candidate with the second most number 
of votes still gets elected. However 
that could change. A PIL filed in the 
Madras High Court pushes for elections 
in constituencies with NOTA majority to 
be declared null and void with fresh 
elections disbarring candidates from the 
earlier election from participating. 

 While one country in a land far far away 
elected a leader with questionable 
intelligence, we can only hope to not make 
the same mistake, or have we already?

Nigella Lawson loves making risotto. For 
her, the act of making risotto involves 
the mindless repetitive action of stirring 
with a wooden spoon, a pot of arborio 
rice and sautéed onions over a low 
flame, pouring ladlefuls of warm stock 
and waiting till the stock is absorbed and 
the rice is ready for the next ladleful of 
the warm liquid. She claims this act to be 
near meditative but with a tasty reward 
at the end. The pouring of ladlefuls 
of stock is the break in the mindless 
repetitiveness of the pot stirring, a break 
that gives rise to an acute awareness of 
one’s own surrounding.

On the other hand, Bertrand Russell 
praises idleness and credits the act of 
idleness as being the cradle of all things 
associated with Western knowledge. He 
claims that the act of receding from an 
action, just enough that it is still in sight 
but far enough that it is blurred, allows 
the mind to wander just enough to get a 
better perspective of said action or task, 
Einstein’s major scientific breakthrough, 
the Theory of Relativity, being an 
example of Russell’s line of thinking. The 
theory was developed by Einstein when 
he was a low level clerk in a patent office 
with nothing more to do but stamp 
papers all day long.This act of stamping 
random papers allowed Einstein to 
recede from his actual work just long 
enough to see the larger picture and 
derive his famous equation.

Do the words of a domestic goddess 
hold, anyway, when compared to the 
words of a man claimed to be the most 
celebrated logician in the world? Is there 
any virtue in the manner in which Lawson 
sees mindlessness as compared to 
Russell’s idleness? Does there need to be 
a point to everything said? Do we need 
to indulge ourselves with our constant 
search for meaning in everything that 
we are doing in our lives, or can we 
not simply, as the hippies and the yoga 
gurus say, be in the moment and enjoy 
the little things that come our way? 

So, maybe, the repetitive stirring of a 
pot can actually help you clear some of 
your mental faculties to do some higher 
thinking, and maybe there is a point 
to Nigella Lawson stirring her risotto 
other than just being food-porn. That is 
considering you are actively engaged in 
making the risotto.

#brainfarts
NOTA 

The Virtues of Mindless 
Repetitive Actions

Zaid Patel

by Shreyas Baindur
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THE WCFA WORKSHOP WEEK
Like all things in WCFA, the  workshop week too was curated with brilliance. Meticulously planned and executed, the annual workshop week was all about art, enrichment 
and liberation. The best of the best were invited to conduct workshops and it went down with a bang, alright. The three day break from all things architecture turned out 

to be - in all actuality - a three day deep sea diving lesson into the waters of new skills and methods.
 The college invested in reminding students to invest time on themselves and it really paid off.

Text by Priya Gupta, Gourav M, Sahana D, Rahul M, Ravinandan M N, Ishaq K, Sitara R, Nithya S, Srivishal R, Soujanya Shivram
Photo credits: Kiran Bhat, Karthik VGK

Workshops are meant to teach us 
new skills, make us go through new 
experiences and learnings. This 
workshop enabled all of us to understand 
the topic of ‘housing’ at a better level, 
with fun and engaging activities. We 
got the opportunity to go survey some 
stakeholders of substandard housing. We 
learnt about their living conditions. Say, 
for example the flower-selling women 
who live a harsh life; they refrain from 
drinking water just because they cannot 
access toilets during their work time, as 
they can’t leave their stalls unattended. 
Similarly various groups of men and 
women face such issues on a day-to-day 
basis; proper planning and good housing 
can prove to be one of the most effective 
solutions. The workshop introduced 
us to a whole new and different face of 
livelihood in our own city. Good housing 
can be the cure to all these - it is upto to 
us to utilise known information to better 
others’ lives !

We were introduced to the art of 
storytelling via the mix media of images, 
text and sound. Images are framed  
spaces, and as time progresses so would 
the story. We learnt how we could control 
the pace of this progression to intensify 
the readers’ experience. Gokul then 
encouraged us to look at architectural 
expression through comic art. We had 
intensive conversations about the nitty-
gritties of a city, how architecture makes 
way for a world of people. On the last 
day all of us came up with our own 
takes on this, using our newly acquired 
knowledge of comic-making and his 
mentorship.  Gokul also indulged us in 
a light hearted caricature development 
lesson. The three days we got to spend 
with him were really educational and fun, 
with all the stories he shared with us and 
all the stories we shared with him.

The 3-day workshop focused on 
introducing bamboo as a structural 
material and understanding its many 
unique properties and features, and 
how they can be implemented. A life- 
size model was erected based on the 
learnings gained over the course of the 
3 days. The model was a ‘cantilever’ 
structure that comprised of a vertical 
support core from which a 3 metre-long 
projection juts out, leaving a large open 
space underneath.

Storytelling is one of the earliest art 
forms known to humankind. We all tell 
stories to share our experiences, pass 
down wisdom and values, and to connect 
with each other. 

In the workshop, first we just learned 
how to listen to stories better. Then we 
learned how to improve our storytelling 
with techniques: using different voices, 
making and using flash cards and 
puppets, use of body language and 
eye contact to convey emotion,etc. We 
also learned the core values behind 
storytelling- to communicate, and 
facilitate honest connection between 
people. These skills can be used 
anywhere, in our presentations, daily 
conversations and more. 

There are many different types of stories, 
told for different purposes. ‘How and why’ 
stories are those born out of humankind’s 
natural curiosity and sense of wonder. 
They explain the nature and behaviour of 
various things in our surroundings, with a 
little logic and lots of creativity. 

How did the rainbow get its colours? 
Why is the giraffe so tall? Why does an 
octopus have 8 legs? 

On the last day of the workshop, we 
performed a ‘how and why’ story to 
showcase our newly learned skills.Pucca House

Paper, Thread and Glue

Contemporary Dance-
Space, Rhythm, Breath and 
Resonance 

Comic Art Storytelling Cantilever Bamboo

Conducted by Fields of View

Conducted by Ryan Thomas

Conducted by Kathalaya Conducted by Manjunatha RConducted by Gokul Gopalkrishnan

Conducted by Christoph Leuenberger

There are many established dance 
styles that have been popular around 
the world for centuries and often they 
adhere to rigid rules about music as 
well as movement and choreography. 
Contemporary styles are different, in 
that it does not adhere to any one set 
of established rules and structure as its 
focus is on expression and movement 
regardless of the origin.
Feeling the space and being in the 
present is a major difficulty for many. 
Contemporary dance teaches us to 
just focus on the present moment and 
express ourselves. We still remember 
the words of our choreographer saying, 
“dance is not just filled with good moves, 
it is a way to express yourself in either 
beautiful or ugly movements”.
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The three day workshop on powerlifting 
taught us how a form guides the amount 
of load that it can take. We were divided 
into two groups and asked to design a 
structure that can take 60kg of load. 
We tried a form in which two inclined 
members are brought in compression due 
to the supports and support reactions. 
Finally the two groups came up with 
two models. With our final model we 
achieved a load bearing capacity of 48+ 
kg. The other group achieved a load 
-bearing capacity of 26 kg. We came out 
as winners and indeed learnt a lot in the 
process and enjoyed enough with the 
entire team. 

This workshop taught me how minimum 
material and minimum members can be 
used to achieve great strength. 

On the first day we spent our time 
understanding bamboo as a material, and 
interpreting its compression and tension 
properties etc. We first made sketches of 
potential structures that would showcase 
its properties. We then constructed one 
of the designs on a smaller scale; which 
not only enhanced our understanding of 
bamboo but also allowed us to feel and 
experience it for ourselves.

The next two days we spent time 
making a life scale model of a flower-
inspired shaded canopy framework, 
and a freestanding cantilevered canopy. 
By delicately cutting the bamboo at 
different lengths and thicknesses, we 
were able to successfully make our 
former structure stand. We then learnt 
how bamboo joineries work using 
bamboo logs. Thus, both the strength 
and slenderness properties of bamboo 
were experimented with and put to use. 

The entire workshop week was an 
amazing learning experience. Our 
understanding was strengthened by the 
hands-on work we did and also expanded 
our architectural vocabulary. 

The workshop was aimed at looking 
at cinema as an understanding of life. 
We tried interpreting roles of various 
characters from the movies we watched, 
with Aveek the moderator, who 
questioned our questions. 

The first movie we watched was All 
About My Mother (1999), a Spanish 
drama film written and directed by Pedro 
Almodóvar. We became aware of how 
directors have a certain style, which 
becomes their identity. 

The second movie we watched was a 
Woody Allen film, Manhattan (1979). 
This was a movie which made people 
question what a “moral” or “ethical” 
relationship between two people would 
be like.

The third movie we watched was Call 
Me By Your Name (2017), directed by 
Luca Guadagnino. We remarked about 
how this movie was so idealistic and how 
it would never happen in real life. We 
learned how the setting of the movie can 
contribute greatly to its soul.

The last piece we watched was called 
Gleaners and I (2000), directed by Agnes 
Varda. An elated Aveek spoke about how 
Agnes had such a different and touching 
style of documenting the lifestyle of the 
gleaners in a simple way.

These works made us also realize the 
many relationships people have and the 
many roles they play, be it mother-son, 
man-prostitute, stranger-woman, man-
boy, man-woman, etc. What most of us 
would expect from a movie might be a 
typical Raj-Simran love story. But hey! 
there is so much more to films and this 
workshop did what it aimed to do. I 
suggest that you watch these movies too, 
to understand what we picked up from 
the workshop.

Mysore palace! The first thing everyone 
pictured is the front elevation of it 
having a red dome and golden yellow 
skin, symmetrically balanced. What’s 
the public’s view of a building which is 
designed? All they could see is just the 
facade. Does that talk to you? Does that 
welcome you or does that dominate you?

That’s one part of the shoe box exercise: 
how we can communicate with the 
facades of a building. Another part is, 
what happens to the shoe box when it 
is measured by the different sides of an 
triangular scale?
 
Fitting a school inside a shoebox,
Fitting a house inside a shoebox.

The fun was about understanding about 
the scale of the spaces.

What we learnt in theatre workshop:
1. The importance of creating a 
judgement-free, secure, trustworthy 
ambience in order for the performers 
to not feel vulnerable and give out their 
best.
2. The amount of background work that 
goes into a performance.
3. The vitality of subtle gestures and 
expressions that could either make or 
break the performance.
4. Creation of  dynamic environments, 
not with the use of multiple props, but 
through actions and expressions.
5. The role of theatre as a mirror to the 
society.

Shoe Box Excercise

Theatre Workshop

Conducted by Dyan Belliyappa

Conducted by Vivek Vijaykumaran

Architectural Powerlifting

What Do Films Know?
Cinema as an understanding 
of life

Conducted by Gregory Anto

Conducted by Aveek Sen

Tree Bamboo Structure
Conducted by BL Manjunath
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Answers: 1.Writers Cabin; 2.Jewish Museum; 3.Ronchamp Cathedral; 4.Biloxi Model 
Homes; 5.Library of Muyinga; 6.Kikuma Watanabe; 7.Anchor Centre; 8.Aqua Tower; 
9.Phaeno Science Centre; 10.Highline

Down
3. Abstract form of an old lady praying 
5. Children’s library built with rammed 
earth walls in Burundi 
6. The architect who translated a kid’s 
drawing of a flying ship into a school 
8. One of the few tall buildings to create 
a community in its facade establishing 
story connections between people and 
to the city. 
10. Innovative hybridization of 
infrastructure, urbanism and nature.

Across
1. One of the projects of the most 
socially engaged architect Alejandro 
Aravena 
2. Dedicated to the victims of the Nazi 
War 
4. Restoration project after hurricane 
Katrina 
7. Teaching space for visually impaired 
children 
9. World of natural science and 
technology in Wolfsburg
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Untitled

I’m not normal.
Please stop judging based on your standards of what you think 
is normal. 
To me, normal is a bad word. 
To me, normal is too mainstream. 
Normal is a place to get out from, 
not a destination I want for myself. 
Normal is something to be left behind, 
not aspire towards.
Normal is too normal. 
I don’t want to fall into a category that everyone ELSE wants for 
me. 
I’m not normal, 
I’ve somehow, after years and years of trying, managed to 
accept this of myself. 
Now I have to fight to make others accept it of me, for me. 
Normal is too simple for my taste. 
I want my palate to be elevated, 
not stuck with some gloop. 
I want my taste to elevate those around me,
so that they too can aspire to be ‘not normal’. 
I don’t want to conform to the masses and be lost among 
them, 
not knowing which way is up or which is down. 
I want to define my own directions and move according to 
them. 
Normal is too normal for my tastes and I want others around 
me to also have the same disdain for it. 
Life is too boring when constrained,
living your life by definition the others have made up just so 
that you do not rise among the others. 
They don’t want you to be better than them.
Aspire to be something beyond them. 
They want you to conform to what is being asked of you.
They want to establish your boundaries,
when they are fully aware that you can set your own 
boundaries,
and then break them and far surpass them yourself. 
They want you to be submissive, fully aware that you cannot be 
so, 
it is not in your nature. 
You were born to do something, to be someone, not just melt 
away and lose yourself in the mess. 
That isn’t you. 
That cannot be you. 
That is someone else. 
That is not who you are meant to be. 
You are meant to be you.
Breaking norms only your own boundaries have set while 
breaking those set by others, for you. 
Be the person who you want to be with.
Be the person you look up to, 
but don’t be them.
Be better than them. 
You have it in you. 
You are not normal and you don’t want to be normal. 
Because normal is still a bad word to you.

Shreyas Baindur
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