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“I accept Chaos, I’m not sure whether it accepts me.” 
            - Bob Dylan

The March edition opens with the theme of ‘Chaos’. 
Chaos is a state of being wherein your presence is 
brought to a still, as you watch everything around you 
revolve in infinite patterns. It demands your attention to 
decode and find its inner order.

Chaos is always associated with a negative, the article 
by Keerthana Venkatesh questions the “negative”. 
“Finding Order in Disorder: Organised Chaos” by Indu 
Panicker takes us on a winding journey through the 
bustling streets of Shahjahanabad and talks about how 
even a busy Indian market has it has own sense of order 
and harmony. While we are all hunting for the meaning 
of chaos, Shreyas Baindur’s #brainfarts explores the 
constant amidst the chaos.

The Photography Club brings us glimpses of Mysuru city 
through their PhotoWalk. The collaborative studio gives 
us their understanding on “Connectivity and Care”. 
“Eulogy” written by Vaishnavi Kasibhatla empathises with 
the perils faced by modern heritage. The issue concludes 
with “What to do to Begin Doing Nothing” , which talks 
about exactly what the title suggests. 

Courtyard strives to hold content that makes the reader 
think and question.

P.S. Don’t forget to catch Acorn in action!

Editor’s Note

Illustration by Spoorthi P. Jain

You think that you don’t belong here, 
And maybe you’ve never felt more alone.
You feel their leer, contemptuous 
Just holding high that scorn. 
.
But you know, we’re not all just for ourselves, 
We’re simply deciding which side we’re on ;
So we’re a little flawed, yes.
A little slow...
But we’ll get there before the light’s all but gone.
And if we miss our window, it’s just as well 
For we’ll wait until the crack of dawn ;
Till the rays of starlight vanquish the darkness 
And by virtue’s worth be reborn.

No such thing     
- Scarlet Letter

- Anamika Mathew

Photo Credits: Rahul Kustagi
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Untitled

 When you walk in cities in India, it is difficult to 
recognize or acknowledge all the things that are 
going on. There are cows crossing the road, people 
walking on the street and scooters on sidewalks. 
Streets in India are a cornucopia of sights, sounds, 
smells and tastes. It is difficult to distill all that is 
going on. But still within all this chaos, and mayhem, 
there is something that remains constant.

Your Relationship to the sky.

Small or large, long or wide, a piece of the sky 
is always visible to you from any place. The sky 
becomes the element that unifies all. With buildings 
of varied architectural styles from many historical 
periods, goats in sweaters and cute donkey babies 
jumping around, people of all shapes and sizes, food 
from across the world and some that don’t deserve to 
be removed from the face of the earth; yet within all 
this, the sky remains, in the background, in our sight 
yet unseen and ignored. The chaos that is the Indian 
street needs something that is constant. Imagine not 
seeing the sky as part of the composition of a street. 
Confined in an enclosed structure the innumerable 
number of nuanced things happening on the street 
become too much for one brain to comprehend. 
Juxtaposing an element that brings in calm, helps.
 

Even in our personal lives, it is impossible to get 
through a day without seeing the sky, yet we ignore 
it. We only notice it when it is littered with clouds of 
funny shapes and iridescent colors. The astonishing 
uniformity of a clear sky is something that, if noticed, 
brings a great deal of clarity to a turbid mind. 
From what limited experience I have gained from 
my uneventful life, a simple realization has dawned. 
Chaos can never be appreciated in its totality, unless 
juxtaposed on something constant. Even a Jackson 
Pollock needs some white border.
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“What is life without its ups and 
downs?” We must’ve heard this 
coming from most people we know, 
who are trying to cope with their 
messy lives. But, what really is a 
chaotic life? The grass is greener on 
the other side is an apt adage, that 
proves the fact that no matter how 
rich or poor, how classy or third class, 
we are always going to find reasons 
to support the statement “I’ve got a 
chaotic life.” 

All these beautiful poems and quotes 
stating that chaos is a beautiful thing- 
is it really? I would define chaos as 
something loud, something all over 

the place, like a concert. But, that is 
the irony of the word chaos, though 
it stands for mayhem, it is enjoyed by 
people. Is that what poets mean when 
they say chaos is beautiful? Situations 
can be chaotic, things can be chaotic, 
people can be chaotic and yet loved, 
our lives can be chaotic and yet lived.

Beautiful or not, chaos is necessary, 
for it makes us feel madness and 
confusion, it makes us cry but it 
also gives us a chance to try and be 
organized, to make an effort to set 
things right. Beautiful or not, chaos is 
necessary, for “what is life without its 
ups and downs?”

Chaotic Lives

-Shreyas Baindur

- Isha R. Gopalan

#brainfarts

Photograph of Number 14 gray, 1984 Jackson Pollock

CHAOS

Illustration by Spoorthi P Jain

-Keerthana Venkatesh

if they ask me what’s chaos? I’d draw two parallel lines and leave it there. 
for me chaos is when you follow a routine and never not miss it, it’s when 
you dress neat to be a part of the crowd, when you have to have an order 
in everything you do, doesn’t your mind go crazy? do you have to align, do 
everything the way someone else did? 
ever thought of anything not chaotic as actually being chaotic? 
ever wondered who put the alphabets in the alphabetical order? what if it’s all 
wrong? Y is the first letter I say. 
chaos is a word I don’t use a lot but feel a lot, just the pencil I use with 
unfinished lines drives me crazy
what if A was actually called B and B was C and C was A? 
the word chaos in itself, is it K-os or che-os? isn’t it chaotic already? 

After a long day at work, with a cluttered, 
unrestful mind, I wandered through the 
streets of Shajahanabad. Juma Masjid was 
my destination. It is probably the busiest 
area of the old city of Delhi on a Friday 
evening. I walked towards the eastern 
entrance and found myself a clean place 
to sit on the steps ascending towards the 
Masjid. From here, I could see the buzzing 
evening market with lot of people from 
all age groups, dogs, rats, and pigeons. 
I love the shape informality takes around 
this place of worship. From the halwai bhai 
making phirni to the didi selling clothes 
and jewellery, all of them make their own 
place in space, and mind you they all use 
the same space everyday, set it up everyday 
as though it is going to be there forever,  
and take it down by the end of the night. 
Observing them, how kids run around and 
how families are enjoying shopping, was 
therapy to the unrest in my mind. Closely 
observing the chaotic organisation of the 
street, I started drawing patterns from its 
organisational structure. The jootha walahs 
always set up their kiosks together, as did 
the jewellery kiosks. But the eatery kiosks 
were spread across the area with respect to 
nodes, and the kind of neighbouring kiosks. 
The people who visited the areas also 
walked and shopped in certain patterns. 
At an eatery, if you spot a family of 6 - 
father, mother and 4 kids, you will observe 
that the father stands closer to the shop, 
followed by the sons (if any), daughters (if 
any) and then the mother - this pattern is 
seen to repeat in the cloth market as well. 

But when it comes to jewellery shops, the 
mother and the daughters are seen leading 
the shopping. From the way they placed 
their stands to the way they sit/ stand in 
their kiosk, everything had some rationale 
- order.

A place that seemed chaotic, at initial 
glance, started showing organisation and 
patterns and felt no more chaotic. Is this 
the case with every type of chaos? Chaos 
is often associated with negativity. The 
word brings out distress, confusion and 
‘no-solution problems’ but is it so? Is there 
any order in this disorder? This thought 
threw light on a phenomenon called ‘ The 
Organised Chaos’.

In the piece fitted : Chaos Architecture, 
published in his book : The Case for Subtle 
Ar(t)chitecture, Eric Cassar states that 

‘chaos is a notion used to define a system 
that is irrational but contains a measure 
of rationality. Taking the most common 
example used to explain this phenomenon 
one’s messy room. To everyone in the 
world except YOU, it is, chaos, but how? 
Because you know exactly where your 
things are. This makes it ‘organised’ chaos. 
A tangled pair of earphones, a restaurant 
kitchen, one’s work space, all of these have 
an underlying order to the chaos created. 
In a way, chaos gives freedom to define 
order. 

Now the question is are all forms of chaos 
organised? Is there always a hidden layer 
of order in everything that exists or is being 
created ?
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- Indu Panicker

-Sahana Doravari

Finding Order in Disorder : Organised Chaos

Yeah, it finally sank into my thick skull. 
Everything that people (teachers, parents, 
peers, the guy at the laser cutting shop) 
have been telling me, over and over 
again, has at last begun to get through 
to my conscious self: eat on time. Don’t 
pull all-nighters. Be disciplined. Don’t 
procrastinate. Draw more. Make models. 
Value your time. 

The consequences of my sloppy habits 
have never been felt more keenly than now. 
Most of my classmates have two self-dug 
holes to fall into (portfolio and internship 
applications) The more disorganised ones, 
like me, have five. Managing the workload 

of a full-fledged urban design and pre 
-thesis semester, while simultaneously 
digging yourself out of FIVE self-created 
holes, is no joke. You crawl out of one only 
to fall into another, while AD08 and Thesis 
rumble ominously in the distance. I am 
definitely NOT proud of this situation. 

 Yet.

There is still hope that I’ll pull through all 
this without paying for it too dearly (read: 
messing up this semester as well) and when 
I DO come out at the other end, I’ll emerge  
with a grin. And an internship position. 

Until then, everyone, bear with me!

Struggles of 8th Semester 

THE IMPORTANCE 
OF REPITITION

Photo Credits: Abhinaya Varshini

*crack*
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What happens when a bunch of photography 
enthusiasts set out into a city like Mysuru 
with their cameras? What are we looking 
for? Is it going to be a cliché tourist photo 
walk? Are we looking to capture the same 
old ‘heritage’ monuments? Or are we in 
search of something different?

Each one of the individuals who set out 
for the photo walk on the last weekend of 
February, came back a few hours later, with 
eyes and cameras which had seen a different 
perspective and feet which had trodden 
new roads. Some had set off with agendas, 
but most of us were looking to get lost. We 
took routes off the beaten path- back alleys 
and gullies; to the spaces within, hidden 
behind heritage facades. Take a look at what 
we found.

PHOTOWALK

The Picture of Dorian Gray.

- Lamiya Huda

People are always curious and fascinated when they find photographers 
roaming busy bazaar streets and junctions. They either want to pose for a 
picture, or see what we’ve clicked. Here was one such instance of an intrigued 
policeman at KR circle who was kind enough to pose for a picture. How cool 
is that?

Photo Credits: Karthik VGK

Sirens of Arrival.
Photo Credits: Anivratha Baggunji

Photo Credits: Lamiya Huda

A place that facilitates for the fragments of the market - coconut vendor, 
traffic persons, heritage buildings,etc. It is not just a mundane market but a 
complex system of fragments that contradicts with each other yet keep the 
framework of heritage and the market intact.
The incompleteness of the diversity has made us seek for the drama within 
this place.
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Why is it that we abandon what we 
deem to be ‘unworthy’?

Photo Credits: Rahul Kustagi

Every nook and cranny calls them home.
Photo Credits: Keerthana Venkatesh

Haunting the inner bowels of the city.
Photo Credits: Varun Bapu

Photo Credits:  Karthik Kudupaje
The urban sacrosanct.
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Is Heritage a Baggage?
agree to disagree:

NEUTRAL

YES

NO

Anand Prakash

Toshi Singh

Nagesh H D

Heritage, which has roots in the Old French 
word ‘heritor’, is anything that is passed down 
over generations. Originally referring to material 
possessions handed down to legal successors, it is 
now broadly used to refer to any set of customs, 
values or practices which relate to a family lineage 
or an ethno-cultural group. 

It could even mean something as broad and 
intangible as a sense of nostalgia regarding the 
past. And as with anything that comes from a 
hallowed era, there is an expectation that the 
current generation be responsible custodians and 
ensure the continuity of and reverence towards 
such a tradition.
But is it possible that this reverence has its own set of 
failings? To understand how adherence to heritage 

can be detrimental to activities in the humanities 
sphere, it helps to focus on 3 key scenarios.

1.Heritage as hindrance to artistic self-expression 
and innovation.
By virtue of its definition, adherence to a certain set 
of traditional practices means there is less room for 
experimentation and exercise of individual creativity. 
If the architects Renzo Piano and Richard Rogers 
hadn’t broken up with traditional architecture, Paris 
wouldn’t have received a structure as remarkable 
and rebellious as Pompidou, Paris, which later 
revolutionized the world of architecture. Many such 
examples can be cited.

2. Heritage leading to obsolescence .
To remain relevant in a post-modern world, any 
tradition can’t be content with repeating what is 

Things that we inherit which are priceless is 
Heritage.

Valuable heritage is not a baggage. We proudly 
own and flaunt it. In india, heritage is valued less 
in terms of monetary worth but more in terms of 
historical and cultural symbolism. Valuable heritage 
is lost as we do not know to monetarily evaluate the 
intangible components.

We refer to Heritage as a baggage in three contexts:

1.When the upkeep is expensive and difficult
2.When it occupies prime urban land
3.When architect’s freedom to design is restricted 

by a heritage environment.
Valuable heritage buildings must be preserved 
irrespective of the cost.  However, dilapidation is an 
integral part of the life-cycle of a building. Heritage 
buildings are no exceptions. Legacy beyond repair 
is a burden however much we love it. Reconstructing 
heritage buildings with new materials is irrelevant. 
Heritage must first be identified and scheduled. 
The restoration must be done at the earliest before 
the knowledge and wisdom of materials and the 
necessary skills are lost forever.

Buildings which are in ruinous condition must be 
documented and exhibited for the public to know 
about their glory. The building can also be animated 

Our guest editor Nagesh H D questions whether 
“Heritage” is a baggage in the present by 

analysising how much baggage we carry in order 
to perceive things.

Firstly,  I disgree with the above statement as 
“Heritage” is a grossly misunderstood and misused 
term.

The past is always in some way,  part of the present. 
The term “baggage” represents a disrespectful 
attitude to the cultural heritage one inherits and it 
is a by-product of our ideology and culture.

We now live in a culture that celebrates innovation, 

but heritage does not necessarily have to 
be   equated to baggage.    Rather we should 
acknowledge its role and relevance in both the 
past and the present and we should celebrate the 
longevity of the heritage. 

I would like to refer to another metaphor of  
'cultural baggage' that we carry with us. In other 
words,     the so-called   'baggage'   is   intrinsically 
valuable because it is a constituent part of both 
aesthetic and cultural experiences (concepts of 
modern heritage values, Sandra Uskokovic).

So much depends on how we perceive things, 
historians see them in one-way,  architects in 
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already known. It should be aware of its setting 
and contribute to a contemporary awareness and 
experience. Just like the industrial age led to the 
demise of Classicism, every tradition has relevance 
within a particular context. Without this, it stops at 
paying homage to a pre-existing practice and at 
worst, may even border on parody. E.g. the royal 
architecture of Mysore is evident as inspiration 
in the design of various institutions and public 
buildings even today.

3.Heritage inhibiting cross-cultural exchange.
Encounters and exchanges between various 
traditions are key to having diversity of thought. 
External influences can often re-invigorate a staid 
practice and prevent stagnancy. Highly traditional 
practices often tend to be the ones that restrict 

exchange outside their boundaries, leading to 
insularity. Japan was a highly traditional and 
isolated society in the Edo period until the Meiji 
Restoration opened doors to exchange with other 
cultures, leading to the abolition of the feudal 
system and the adoption of a cabinet system of 
government.

Therefore, in my opinion, heritage does hinder 
creativity and can prove to be a barrier in free 
expression of thoughts. 
I believe not everything done in the past needs to 
be followed blindly, and not everything done in 
the present needs to be rejected. It is important to 
remain true to the times we live in.

through virtual reality to reproduce the experience 
of its glory.

Heritage is considered as baggage for the owner if 
it occupies prime urban land. The Government must 
create a fund to purchase such land at premium 
price and compensate the owner. Translocation of 
heritage to downtown areas is also a worthwhile 
solution.

Heritage becomes a baggage is when the 
government imposes policies for the built 
environment around heritage areas. Senselessly, 
the policy makers want the new buildings to imitate 
the heritage buildings only on the facades of the 

new buildings. Even the most sensitive architects 
are compelled to implement it. The outcome is very 
cheap imitations of the facade with no semblance 
to the scale and proportion of the original edifice. 
It’s a disgrace to the very idea of conservation.

It is our collective responsibility to ensure that 
heritage does not get integrated to be baggage. 
Awareness of the importance of the heritage is 
critical. Pooling of knowledge, resources and 
people for this task is the need of the hour.

another, people native to a place see things 
differently  from  tourists  who  go  to the  same 
place, our interpretations differ widely.

So the critical point one needs to address here is 
to not worry too much about the “baggage” but 
how much heritage needs to be retained in order 
to preserve the integrity of the society, culture and 
urban landscape as originally desired/realized.

adherence to 
a certain set 
of traditional 
practices 
means there is 
less room for 
experimentation 
and exercise 
of individual 
creativity

heritage needs 
to be retained 
in order to 
preserve the 
integrity of the 
society, culture 
and urban 
landscape 
as originally 
desired/
realized

Legacy 
beyond repair 
is a burden 
however much 
we love it.

“

“

“

“

“

“



Belief is what brings people together. 
Srirangam proves to us that architecture 
holds belief in place. The people orbit 
the temple in this temple town just as the 
planets orbit the sun.

What I observed in Srirangam was that 
the architecture there was organic, as the 
people had changed the spaces according 
to what they found comfortable. The first 
task was to document the elements in 
Srirangam, where one of the places my 
team documented was POV market [flower 
market], the architecture of which is just 
as organic as the rest of the town. People 
had made temporary stuctures to sell their 
flowers. These temporary structures were 
not constructed in any particular manner. 
The shops on the flower street usually 
opened at 4am daily, because of the fact 
that the poojas used to commence early 
in the morning, and closed down at 8pm.  
The question is, would this street have 
worked without the importance of the 
temple? It might have worked as a market, 
but it wouldn’t be nearly as significant 
without the temple. Diagramming the 
elements was the 2nd task. 

The other place documented was 
Thirumaligai [ temple house],where 
people came to study under a guru and 
stayed there until they were done with 
their education, but now the place is 
less active as compared to before due to 
globalization and the development of 
urban schools,and because of the fact that 
we live in a time when the English language  
is given utmost importance and not the 
knowledge that the person posseses. 
What we looked at was the architecture that 
aided the study. Would this temple house 
have worked if it was not in Srirangam? 
It might have been a temple where 
people go to worship and not to study. 
It is said that the larger the source of 
belief,larger the temple, which makes this 
temple house work as it is.

Finally we concluded the studio by revisiting 
aspects  of    Srirangam  such as connect 
and care. We deconstructed the form 
and found the breaking point of a place, 
until it satisfied its function which gave 
us the clear picture that architecture 
matters when it comes to function.  
We thus realised that architecture does 

indeed play an important part in belief,and 
that function may mould itself around belief 
and vice versa.
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COLLABORATIVE STUDIO

It’s very striking yet true that us humans 
build houses and later, these houses build 
us. Humans are just initiators of space. It’s 
the local culture and belief systems that 
define a space and then the building is 
built upon it. Something as simple as the 
dark corners of an old kitchen in which your 
mom used to cook would have hundreds 
of memories bound to it. The smell of 
fresh rain takes me back to the child in 
me who used to cunningly sneak out into 

the rain that poured onto the courtyard of 
my childhood home. The texture of the 
door knob that I always used to pamper 
as I opened the door, the soothingness 
of the red oxide floor that I used to crawl 
on, the muffled sound of the thunder that 
came in through the immensely thick walls, 
the sweet depressions of the Mangalore 
tiles smeared with moss that I fancied 
as it torrentially poured, all these remain 
fresh in my memory. No space that’s built 

is completely new to humankind, it’s just 
a re-incarnation of that which was already 
built because we are strongly bound by 
memories. The sense of smell, touch, taste, 
sound and sight all come into play when 
it comes to a space and it’s the arousal of 
all 5 senses that deems a space successful. 
But how one perceives a space can vary 
from person to person as each of us are 
loyal to our own individual experiences and 
memories.

I have come to realize in these past few 
months that emotional connect is indeed 
very individualistic  because it deals with 
how one person feels in a particular space 
and how consequently that place is crafted 
in order to bring about  certain relationships 
and feelings. One place that I feel most 
connected to is my Hostel where I’ve spent 

most of my childhood. Emotional connect 
directly correlates with physical movement 
through a space. Whenever I visit my hostel, 
I feel like walking around the campus, 
meeting people ,spending sometime with 
old friends in our connected shared spaces 
and so on.

“Emotional connectivity 
among others (physical 
and social connect) 
associated with a building 
is extensively subjective”

Anjana M Raju, AVANI Institute, Calicut

Abhishek Nerker, SEA, Mumbai 

Nikeita Saraf, SEA, Mumbai

Emotions in themselves are  highly 
personal phenomena which influence 
the way we perceive things around us. 
When spaces are moulded, the experience 
the architect creates is driven by his/
her own feelings and movements. But 
the way someone else might navigate 
the same space would be very different 

because of the feelings he/she would 
be experiencing while doing so.  
Emotional connection with a building or 
structure can be dissected to extremely 
small gestures and movements that 
might trigger a certain memory or activity 
that has been experienced before.  
Material, staircases, niches, vantage points 

or even tiny protrusions can evoke a 
whirlwind of emotions. All these emotions 
are independent and loyal to the person 
moving through the space and hence the 
emotional connect we associate with a 
building proves to be extensively subjective.

Does Architecture help in Belief? Does Srirangam work without the Temple? 
[or does a temple town work without its temple?]

- Supreeth S

Avani Institute of Design, Calicut |  School of Environment and Architecture (SEA), Mumbai |  
Centre for Applied Research And Education(CARE), Trichy | Wadiyar Centre For Architecture (WCFA), Mysuru

Illustration by Supreeth S
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Typology or No Typology
- Bhoomika B R

Humankind has touched the sky in 
search of want rather than need. 
Here, instead of  minimalistic needs ( 
metaphorically suggesting slum, here), 
we prefer the growth of a house as a 
transition settlement between rural 
and urban areas in which settlement 
evolves due to the lack of migrant  
spaces.

The spaces are defined by the 
settlements are derived from the 
common people and such spaces 
result in a kind of architecture that 
stems solely from need. This need 

leads to multifunctional convertible 
spaces which is again defined by the 
material used to make them. This act 
of resilience leads to the evolution 
of these spaces where a change 
in scale and volumetric spaces is 
seen while keeping the materials 
constant. With reference to social 
aspects, their unity among the people 
magnanimous which reflects in their 
structure as monochromatic and the 
organic circulation pattern connects 
the settlement, thereby giving the 
settlement an unique identity.

The collaborative studio conducted at 
Avani Institute of Design, Calicut was 
an opportunity to question ourselves as 
architecture students and future architects.  
 

We were put in a situation where we were 
asked how does one design a community? 
for the calamity affected people in Kerala. 
During the course I started questioning 
the smallest things that we were doing 
in architecture. One among the many 
questions that crossed my mind was about 
the typology of the houses.
 

Typology is when a set of buildings 
follow a particular language of plan, 
construction method etc.,as a response 
to climatic condition, geographical 
location and the socio-cultural background 
of people living in the that region. 
Kerala, the present, has been through a lot 
of changes, that have been taking place 
gradually, including the changes in laws that  
took away the jobs of  the people in the 
locality, along with positive changes that 
made transport and communication easy 
for the people which also opened the gates 
for the people to move in and out easily.
But Kerala faced a major impact during the 
year  2018. The floods and landslides had 
a large negative impact on the lives of the 
people and the property they owned. And 
as a response to the calamity, rehabilitation 

projects have beem set up for the victims of 
the flood and landslides.
 

Our study examined the role played by the 
building typology in the rehabilitation of 
the people in the flood effected regions.
 

A rehabilitation project in Wayanad, had a 
short duration of construction of about three 
months using prefabricated materials with a 
sloping roof on top and a false ceiling. No 
visual connect or air flow was given from the 
false ceiling to the sloping roof. It was more 
like a roof placed as a hat on a cuboid. Why 
a sloping roof when it was not serving any 
purpose in that scenario using materials that 
did not complement it? We had wondered 
whether it was to make the project look like 
“a typical Kerala house”.
 Is typology just appearance or is 
it more than just the appearance? 
To what extent does typology make sense 
in today’s scenario when technology has 
advanced with so many materials and 
alternate methods to tackle the climatic and 
social condition? Are we still stuck with the 
phrase “be a Roman when in Rome” even 
in the structures that we are designing?
 

From the perspective of a daily-wage 
carpenter living in the rehabilitation house, 
what would be his/her cost on the house 
for further maintainance when he/she is 

alien to the material that is only available as 
factory-made products? Will he/she be able 
to spend half of the salary to purchase the 
material and get it fixed by a professional 
when his/her own skills become a waste?

Following the typology would have 
made more sense in this case. 
The question still stands. Does good 
rehabilitation architecture follow or not 
follow typology, and to what extent does 
typology need to be followed in order to 
balance today’s need?

Architecture of Resilience
- Sourabh Bekawadkar, Dhanush H

Illustration by Spoorthi P Jain 

Illustration by Dhanush H
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Semester 6         
The architect is a conductor, a person who brings many different 
people, carrying varied information and synthesizing all the 
information into a cohesive structure. The students will be designing 
in two different climatic zones. One site is located in Bidar (hot and 
dry climate) and the other in Mangalore (hot and humid climate).  
The project entails the accumulation, programing and synthesis 
of information from various fields to help students ARCHITECT 
a School of Architecture in their respective sites.

The design studio is based  on an inquiry  on the relationship 
between the individual and  society and  on nature of the 
communities that are a reflection of a belief and lifestyle of 
the times.
  
The studio engages in an analysis of the built forms, and spatial 
narratives that define the character of the traditional dwellings, the 
housing settlements and their community spaces.
 
Further inquiries are made into the contrasting nature of 
the urban housing settlements as against the traditional 
settlements in a person’s strive towards a search for an identity.  
 
The studio attempts to understand  this phenomenon of urban 
congregation, and explore ways to evolve the spaces which reflect 
this order, and probably reflect  on the future of urban settlements.  
 
Understanding of the spaces at the level of the individual, home, 
cluster and the community level that respond to the needs of the 
urban man, will be through a means of imaginative exploration of 
the built and unbuilt spaces, the tangible and intangible elements 
that contribute to the character of these common shared spaces 
which will be the focus of the studio.

ARCHITECTURAL DESIGN STUDIO INTENTS

Semester 4B            

Semester 8           

Design Guides: R Kiran Kumar, Kavana Kumar, Nayantara H, 
Harsha Nayak

Design Guides: Prashanth Pole, Anand Prakash, Shreyas B , Anjali C

Design Guides: Nelson Pais, Krishnapriya R, Indu P

Design Guides: Vidyashankar R, Anjali S

In a time of extreme privatization of assets and the term 
“unprecedented” invariably being used as a prefix when talking 
about the growth of our cities, it is of utmost importance that 
we ask ourselves the question, why do our cities grow the way 
they do? We often find the “city” referred to as if it is an external, 
nebulous entity with a life of its own, somehow influencing the 
lives of its citizens. What we fail to acknowledge is that there are 
human agents / governing bodies making (or bending) the rules 
that shape our cities – as citizens and designers, our compliance/
unquestioning acceptance of these normative frameworks is 
equally responsible in allowing our cities to grow (or not) the way 
they do.

Studio VIII looks at architecture in an urban setting and the 
possibilities of enhancing the “publicness” of our cities through 
a re-examination of past and existing urban development 
guidelines, which emerges from a critical understanding of the 
selected urban context.

The site identified for the studio is an approximately 500 m long 
strip of the Devaraja Urs Road, Mysore, a prominent retail-based 
high street forming one of the cardinal axes of the city. 

- WCFA Student Council

C A L E N D A R

The studio began with a two day trip to Melkote. We discussed 
‘aedicules’ (space within a space) and tried to identify similar 
conditions in the fabric of Melkote. This semester will focus on 
two themes ‘aedicule’ and ‘walls’. The first exercise was inclined 
towards understanding how vertical surfaces can create enclosure. 
The studio explored converting a two dimensional paintings 
into three dimensional patterns, further modified to form an 
understanding between scale and enclosure.

Semester 2A

Semester 4A           Design Guides: Kukke Subramanya, Pallavi Pawar

The studio aims to discuss the influence of the change in individual 
and social needs and other factors, on the evolution of housing 
which inturn brings in the change in the physical environment in 
which we live. 

Though different forms taken by housing is a complex phenomena, 
we will focus on the need and the idea of varied scales of spaces 
- built and unbuilt, the need to be connected with nature, what 
brings people together in this era of digital communication. 
We will also focus on the influences of climate, material and 
technology on housing.

Design ideas will be explored through series of study models, 
sketches and converting these ideas into drawings with the 
narration of these spaces by imagining people living there. 
In short, the studio aims to convey that “beauty emerges 
from making thoughtful spaces which consider tangible and 
intangible elements of human life and nature”.

Wadiyar Centre for Architecture, Mysuru                                                                                                                                             Page 11

EULOGY
- Vaishnavi Kasibhatla

Not old enough  
the headlines boldly read 
We need a new symbol  
The gluttonous chief said  
 
Save my building  
the creator pleaded  
Yet brutally, in the dead of the night  
the Masterpiece bleeded  
 
Letters sent - Unseen
Questions raised - Unanswered
Many protested - Unacknowledged 
 
Since little did we know the game 
around  
Masters involved, the money that bound  
 
Oh when will we see  
the light of the day  
When something so precious  
will not face the slay  
 
And in this entire run 
some gold & some gun  
An event, Done  
We all lost a dear one

Inspired by the demolition of Pragati Maidan, Delhi

This WIP is a series of questions I would like to discuss with people calling themselves 
“smokers” or those who aspire to be part of the guild of craftsmen blowing smoke as their 
preferred art form.

1. The preference of CHAI with SUTTA? Why not COFFEE-SUTTA, or LIME SODA-SUTTA? 
Why do most smokers prefer Chai with their Sutta? Chai-Sutta has become a traditional 
combination of even the words that have become a rhymingcombination. The two words 
when seen on their own sound no way similar to each other but have a ring to them when 
put together with the word “chai” ahead of the word “sutta”. CHAI - SUTTA. Why not 
SUTTA - CHAI. The same words in a different alignment has little rhythm. Why do many 
smokers prefer masala chai (not green, oolong or Darjeeling first flush), that too with 
ginger? As a person that isn’t a slave to the butt, I have no preferences and have found 
this question particularly persistent when it comes to the cult that I aspire to be part of 
but find myself on the fringes of. There are so many ways of looking at this conundrum, 
through linguistics, through the intricacies of gastronomy, or just through the anatomy of 
the mouth and its reaction to smoking. 

2. Why do you hide and smoke? There is always a small number of smokers in any group. 
Be it travelling, college, work or anywhere else. Everyone knows that they smoke. They 
know that everyone knows that they smoke. But invariably it so happens that the smokers 
always move away and find a secluded space where no one can see them, to get some 
‘fresh air’. The one group knows that the everyone sees them moving away. But with 
the knowledge of the one group’s moving away to find a secluded spot being common 
knowledge, why hide? Isn’t just moving away a short distance enough so as to not affect 
the larger group? Do smokers themselves subconsciously consider their act of consuming 
‘fresh air’ a taboo that they do not want to be seen doing? Or is the everyone so insecure 
about their choice of not smoking that their lecherous eyes demand that the one group 
find a hiding spot till their air consumption ritual is complete? Does this bit make any 
sense, has anyone other than me noticed this idiosyncrasy? This idiosyncrasy goes a little 
further when gender gets involved. Let’s pick that thought on the next sutta break.

Questions to Indian Smokers
- Shreyas Baindur

Art Behind The Scenes
Illustration by Aritra Guin

Chai Sutta & Chill ?



What to do to Begin 
Doing Nothing? 
So, what’s next on your schedule? I bet 
you have your entire day planned out. You 
just can’t wait to do that next...Wait, stop 
thinking! Go blank. Can’t do it, can you? 
Now think, when was the last time you did 
nothing? Can’t remember? To answer that 
question you need to know what ‘nothing’ 
is. 

The Italian language has a simple phrase 
for this ‘activity’: La Dolce far Niente, 
which translates to: the sweetness of 
doing nothing. It comes from a culture 
which believes in the idea of brief 
vacations spread throughout your day 
between jobs, cause why wait for that one 
Sunday to become a sloth when you can 
do it every day. But don’t mistake this idea 
and pride yourself for your daily lethargy, 
that’s called procrastination.

Unlike our definitions, the Italian way to do 
nothing does not involve hiding behind 

Instagram to escape your mountain of 
work. It’s more like that ‘tiny-long’ walk 
you take around the studio to peek in  
your friends’ designs, right after your own 
review, answering the line of curious eyes 
going, “what comments did you get?” 
It’s that brief period of relief flooding   
between the dominoes of what do I 
do next? We can call this ‘Constructive 
Lingering’. But most of us use those 
tiny in-between moments to check that 
new post or read those meaningless 
Whatsapp forwards, instead of staying in 
the moment. 

Here’s something fun to try- randomly drop 
your phone down and count the number 
of people in the room who aren’t staring 
at a screen. I doubt you’ll find many. In this 
world of thumbs twiddling over screens, it 
requires effort to do nothing out of that 
screen, to not think of what to do next. So, 
to all the update-freaks and control freaks, 
I wish you luck in finding your sweet spot 
of nothingness lost among your screens of 
images and schedules. 
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CLICK

FEATURE
TAG

Introducing 
Instapost of the 
month, where 
your instashots 
would feature 
on courtyard.

#courtyard_instashots

- Adithi Srinivas

AcrossCrossword

1. Bengaluru’s Silk Board
4. Turmoil in the Mind
6. Greek Goddess; daughter of Chaos
7. Harry Potter’s family
8. Violent disorder
9. A group of people who reject 
hierarchy

Down

2. Architecture Studios
3. Randomness
5. He/She always causes ______
8. Medium sized primates; our ancestors

Sudoku


