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The little circles floating around campus told 
you that Courtyard was listening. We always 
do and this issue we are introducing ‘Letters to 
the Editor’. Anything you’ve got to say that you 
want people to hear? This is where you say it! In 
his letter, John emphasises on how important it 
is for students and teachers to be on the same 
page, while Varsha writes about the journey 
Courtyard has been through.

Ever questioned how well you know your college 
mates? Now you won’t have to wonder anymore 
because we have a new poll for you with some 
interesting results. While you’re there, Shreyas 
Baindur’s #brainfarts is back as promised and 
with an explanation this time! 

Being from the batch with only twenty-three 
students we didn’t always get to choose our 
elective. One such elective was Vernacular 
Architecture- which happens to be the topic that 
is being debated upon in ‘Agree to Disagree’ 
this issue. Is learning from the vernacular in 
today’s context still relevant? Nelson Pais, Kukke 
Subramanya, and Anand Krishnamurthy will 
speak their minds.

The holidays are approaching, and we’ve got 
something to-do for every one of you. One of the 
biggest shows in the world ended last month. 
We couldn’t let that go by without a review 
from die-hard Game of Thrones fan Madhavi. 
On the brighter side, Varun Bapu shares his 
passion for cooking in our new recurring feature 
‘Foodzoodle’. Just make sure you don’t drool 
everywhere when you see it.

Finally, we’ve got some news for you. Us fourth 
years are going away for a little bit so we are 
passing the torch on to our deserving juniors 
who will form the new team. It is bittersweet to 
move on from this newsletter that has been such 
a big part of us. But you won’t get rid of us that 
easy. I guarantee that you’ll see our names in 
future issues.

Editor’s Note
Aliptha Reddy Govindu

Polls Agree to Disagree Meet the New 
Team CY!

To-Do List Reviews
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This should have been the first but I shall 
explain. 
What the hell is a brain fart and why is my 
section called so? 

Ever gone through a moment where the 
juror, or random faculty, is screaming their 
head off, with sufficient expletives, at your 
work/sheets and your mind is so occupied 
in putting up a puppy dog face that says 
‘I’m sorry’, and then suddenly you start 
thinking of the ego clash between Tony 
Stark and Dr. Strange and a sudden giggle 
bursts out? It’s perfectly normal and this 
momentary lapse in the stream of thought 
or your ability to reason correctly is called 
a brain fart (look it up, it’s a technical term 
used by actual brain doctors); a brain fart 
is a point at which your brain decides that 
it’s time to take things into its own hands 
(figuratively of course), the very capable 
hands of the subconscious mind. 

Usually, they occur at random, but stretch 
the time limit on your ever-so-human 
45-minute attention span and they become 

more frequent. 

Brain farts can be simple, small, harmless 
even, to the extent that you don’t even 
notice them. While concentrating on 
the completion of the sheets for an 
upcoming design roll-up that your faculty 
are screaming at you to submit on time, 
a random thought goes out to what an 
a-hole that faculty must be putting up 
time-specific messages and not giving you 
the freedom to work and finish that bloody 
plan which is taking forever to render. 
This is not a brain fart, it’s just your brain 
abusing someone you don’t like. Brain farts 
are less specific and more random. They 
do not link the event that is going on in 
front of you to what you end up thinking. 

They allow your mind to deviate from 
a single train of thought, diverting it to 
something completely unrelated that 
brings in a moderately new perspective 
to the same old dogmatic way of doing 
things. Is this good? Is having a disruption 
in your process of thinking a good thing 

to deal with? Similar to the mindless act 
of the repetitive stirring of the risotto or 
idleness that leads to western knowledge, 
brain farts allow us to detach the cognitive 
functions from the task at hand and 
become aware of something that may not 
even be related to the task at hand. 

In short, the next time you are concentrating 
on completing your design task, or a BC 
submission, or a history assignment, and 
you get a random thought that makes 
you laugh (maybe a thought goes out to 
your classmate who cut his hair, sacrificing 
his Jesus like appearance and now looks 
somewhat mortal) take a moment to dwell 
in it, for that is a moment that allows you 
to feel light from the heavy task at hand. 

So, this section is meant to be exactly 
that, a newsletter with a serious stream 
of thought that has a theme and specific 
content, and then a totally random piece 
of jargon that is meant to offset the 
continuity. Thus, #brainfarts.

#brainfarts
Shreyas Baindur

Have you ever been sick? 
Fever, cancer, constipation or cold? 

The list is long, but I’ll get to the point.
When you were, what did people say? 
It’s in your mind, don’t think about it. 
You seem fine, meditate it’ll go away. 

Did they not! Not to my surprise. 

But they told me so, 
When I said I was sick. 

But oh dear, depression isn’t a disease. 
Well, trust me IT IS.

 
We’re all vulnerable, 

The body to some virus and mind to other things 
I happened to be in the latter minority. 

But it’s real and full of pain. 
With a list of symptoms, you noticed and ignored

Loss of weight, appetite, interests, grades
And absence most of all. 

And while you asked amongst yourselves 
‘’What is wrong with her?”

Maybe once or twice you’d ask me instead
Cause the problem you see 

Is unlike other diseases, 
My prescription read EMPATHY.

*Talk. It’s real.*

For a college that has just begun to grow, the parallel 
growth of Courtyard from its conception almost a year ago 
has only been progressive. It started as an assignment for 
the batch 2015 to fulfil the syllabus requirements, but it has 
been nurtured into much more. The initial three issues of 
Courtyard gave the newsletter a massive kick start. It was 
unlike anything we had done before in college and it was 
only the beginning.

The issues that came out post the initial three, pushed 
boundaries and limits in terms of the quality of the content. 
There were themes which stipulated no theme. It was more 
about churning out the suggestions and ideas from the 
readers and the content makers. Certain issues have spoken 
about topics that have led to the whole college debating 
and arguing over them during the lunch, breakfast or even 
the “chai and sutta breaks”. One of these topics brought to 
light was genderism. It affects men and women alike and 
puts them into respective boxes, telling what they can and 
cannot do. Talking about genderism will lead to a society, 
that is not gender-biased, but which allows people to 
have free minds that are not bound by any societal chains. 
Bringing it out as an open debate topic was a crucial turning 
point for Courtyard. 

I encourage the editorial team to talk more about such 
topics. In our country we shy away from several issues like 
mental health, and why everybody should consider it as 
important as their physical health, body positivity, self-care, 
etc. A platform like Courtyard can help break away from the 
architecture bubble we can get consumed in and educate 
people in other matters.

The involvement of the team to bring out an issue right 
from collecting, filtering and editing the content every 
month is a huge team effort. A super-hit Bollywood movie 
at the theatre is always fun to watch with a bag of popcorn 
but what goes into making it is all the back story. The 
editors and their team have managed to juggle between 
the unceasing college submissions and the effort to bring 
out content from the students every single month. Having 
been the editor of the second issue gave me an insight 
into what it’s like- a lot of begging and pleading, bossing 
over people, having patience and mostly, a sane mind to 
keep the whole team going at it. A huge shout out to the 
critic-at-large, KP ma’am, for having this vision and bringing 
it to reality, the editors for the constant effort in bringing 
out themes and topics that have been debate-worthy, the 
graphic team for the fun and the colour they add to the 
newsletter and the layout editors for making the newsletter 
look ordered and legible.

As we prepare for our exams, we look back at yet another 
semester biting the dust. I’m sure most of us have been 
burning the midnight oil the past few days and are 
looking forward to those ever-so-futile exams and those 
unproductive holidays in between them.

After going through the so-called rigour the past two 
years, I’ve discovered a lot of mixed feelings after the end 
of every semester. As someone that has varied interests, I 
often find myself concentrating and spending most of my 
time on Architectural Design and Building Construction. 
But I thought History of Architecture could be different this 
semester, as this semester we had finally got an opportunity 
to learn history outside India. It was this very same interest 
that pushed me to wake up every morning even after a long 
night, craving for that spark of inspiration that can open my 
eyes and thus change the way I look at things.

The semester had 18 weeks out of which 3 hours a week 
were assigned to history and after those 54 hours, I feel 
we failed as a class and have lost an opportunity to learn 
something we were all looking forward to. Now there is a 
huge void in all of our history learning that needs to be 
filled and only hope it gets done before our exams. It’s not 
often you find the class so interested and eager to learn a 
subject, but we were let down for reasons I find very hard 
to believe.

Teachers have a huge influence on us and shape the person 
we are destined to become. What’s funny to me is that 
we all have played some sort of a teacher to someone or 
might have even played the so-called “cool senior act” to 
every junior and therefore have understood the power of 
influence and inspiration one can pass on.

In my two years at Wadiyar Centre for Architecture, I’ve 
been fortunate enough to have my eyes opened and to 
have gotten mere glimpses of what the world might offer 
and this has everything to do with the teachers who have 
taught me.
I’ve been told that everyone feels the same and every batch 
has a subject or two that needed a lot more attention. This 
only made me ponder on how we as students can improve 
a class together and work along with the teacher. I only wish 
and hope we bring about a change in the way we think what 
architectural education can do for us. It’s very easy to play 
the blame game but the bitter truth is we need to come out 
of our idealistic worlds and realise that not everyone is the 
perfect student or the perfect teacher. 

Dear Editor, Dear Editor,

John George 

Semester 4 B
Batch 2017 Varsha Vijaymurthy

Semester 8
Batch 2015

Anonymous 

Letters to the Editor



Wadiyar Centre for Architecture, Mysuru                                                                                                                                          Page Wadiyar Centre for Architecture, Mysuru                                                                                                                                          Page 0504

Is learning from the vernacular relevant? 

The study of the vernacular in architecture seems 
to wage a continuous battle on its relevance 
and boundaries. Confronting classification as 
to what vernacular means brings about many 
inclusions of definitions– from traditional 
architecture to folk to indigenous style.   Vernacular 
architecture is a sign of identity and tends to 
evolve over time to reflect the environmental, 
cultural and historical context   we  live in.  

Vernacular is a craft-based skill and its usage is 
limiting. The idea that vernacular architecture 
is a spontaneous act is an abiding myth and 
one that can be challenged by the evidence of 

highly trained individuals implementing complex 
building traditions. Vernacular can be thought of 
as a work of many hands rather than one expert, 
with people of common heritage acting under a 
community of experience. Christopher Alexander 
asserted that traditional architecture occurs at an 
interface of artisans sticking to regional conventions 
and the dynamics of the given site. Everything 
works superbly only for individual buildings or 
a small group of buildings, all carefully crafted.
  
The future is about high densities and low-cost 
construction in urban areas. The profession is faced 
with a wide range of materials and technologies 

agree to disagree:

NEUTRAL

AGAINST

FOR

Nelson Pais

Anand Krishnamurthy

Kukke Subramanya

Criticism and praise aside, the vernacular as a 
word, a topic and a speciality when it comes to 
architecture is difficult to ignore. When it gets 
manifested as a formal exercise in institutions, 
one may blindly fall in line or may express dissent.

Academically speaking, the question is whether 
the study of the vernacular (read RSP) should be 
compulsory or if it should be offered as an elective. 
While documentation and representation of 
settlements and house types as a pedagogical tool 
is recognized, is it time for the education system to 
include and offer other tools, methods, and choices?

Amos Rapoport (1989) says, “One may ignore 
traditional environments; one may acknowledge 
their existence but deny that they have any value, 
interest, or lessons; or one may romanticize 
them and try to copy them. I argue that the only 
valid approach is to analyse them in terms of 
concepts, and derive lessons which are applicable 
to research, theory-building or design.”[1]

Cultural evolution encompasses architecture and 
hence has its own standing in memetics (from ‘meme’ 
coined by Richard Dawkins), a study of information 
based on an analogy with Darwinian evolution, 

If we think of architecture, images come to mind at 
once. Are these images ‘Architecture’? or do they 
represent something beyond? One has to think 
deeply about this. I think (as many would), that 
images are the product of an expression of a person 
in place and time. But, is there anything behind such 
images? If so, what? Does it change from person to 
person, from place to place and from time to time?

There is something called ‘eternal values for an 
ever-changing society and culture’. In vernacular 
architecture, we can see the integration of such 
values. When one studies vernacular architecture, 

one should not look for aesthetic pretensions or 
theoretical glory. Instead, one should look at people 
with respect to one another (through both personal 
and architectural expressions), connect with nature, 
working with the site and climate, its additive quality 
(within the building and a settlement- which may 
be an introduction for urban design studies), open-
ended nature which observes the change etc.
 
It is logical that a singer has to start as a listener 
to love music and a writer has to start as a reader. 
So, an architecture student has to start with an 
understanding of humans, nature and his/her 

with the appropriation and adaptation by unskilled 
individuals. Architects are to be visionaries to be 
able to see into the future rather than dwell in past 
histories. They should find salvation in paper tubes, 
reclaiming wood and steel, using compost as a 
building material, energy efficiency, interconnected 
cities, internet of spaces, etc. There is much to 
explore with alternative narratives to reimagine the 
future.  

Integrating the use of local materials and crafts with 
modern technology and ideas for repetition, cost 
parameters, ease of fast construction and transport, 
etc., all of which adhere to today’s needs and 

sensibilities, is the approach forward. 

though regarded as pseudoscience by  sceptics, 
brings forth the need to ‘study’ everything that 
contributed to the knowledge of a particular field. 
Does one need to know the first gestures, grunts, 
and words to understand language as a concept?

Unlike formal studies such as history, archaeology, 
anthropology, etc., in practice, the vernacular 
tends to be outside the purview of the formalized 
fields of study and is likely to get appended. In 
this informality, there is a risk of losing the original 
idea. On the other hand, perhaps the adaptability 
or a ‘copy of the copy of the copy’ of an idea (a 

building system, social logic of space, a detail here 
and detail there) is what makes it significant to the 
understanding of the architecture of the place.

References: Rapoport, A. (1989). On the Attributes 
of Tradition. In N. A. Jean-Paul Bourdier (Ed.), 
Dwellings, Settlements, and Tradition: Cross-Cultural 
Perspectives. USA: University Press of America.

architectural intervention. People and their activities 
are indispensable components of architecture. 
Where else can one understand the connection 
between humans, nature, climate, materials, 
technology and so on? In the process of learning, 
the study and making of plans, sections and other 
drawings is just the abstraction of the real world 
“which is” or “going to be”.To learn what is “going 
to be”, one has to start with “what is”. 

Visiting vernacular architecture gives the best chance 
to experience architecture in relation to the world of 
light, sound, touch, people, connect to nature, etc., 

which is unselfish.  Of course, the expression can be 
individual and contemporary.

It is high time we respect the place we live in. It is 
important to know that “architecture is for people” 
and not “people for architecture”.

Does one 
need to 
know the 
first gestures, 
grunts, and 
words to 
understand 
language as a 
concept?’’

Architects 
are to be 
visionaries to 
be able to see 
into the future 
rather than 
dwell in past 
histories.’’ 

To learn what is 
“going to be”, 
one has to start 
with “what is”

When an RSP (Related Study Program) which delves into the vernacular is made an integral part of the pedagogy and the ethos of an 
institution, it is time all the stakeholders have a healthy debate on its relevance, the potential learning it offers and the aspects which 
need to be improved upon and corrected. In addition to this, in a world where the focus is constantly changing and technology allows 
for alternative learning methods, should a formal inquiry such as an RSP be made compulsory or optional?
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The Way Forward
We’ve reached Issue 10! From running after people day in and out the 
first three months, struggling to get content such that the issues could 
launch on their expected date, to now having a small but sufficient bank 
of ‘back up’ pieces that we hopefully will not have to bank on. As one of 
the Editor’s in Chief, I am proud to say that Courtyard has matured into a 
small platform with big ambitions.

Over the last seven issues, we have been working in two teams, 
alternatively striving to achieve this feat, encouraging people to 
contribute and even ‘forcing’ the faculty to bring up interesting topics 
that would generate debate that is worthy enough (trust me, they all 
underwent a lot of pressure to appear intellectual). 

Though Courtyard has progressed and is now more accepted in college, 
we are not sure of where we stand. After much debate and deliberation, 
we feel that maybe working hard to release an issue every month may not 
be working as  effectively as we’d hoped. Taking this in the most positive 
way, we aim to experiment with another approach to make the fraternity 
of WCFA feel free to express themselves, question the uncertainties and 
stand up for what they feel is right. Henceforth, the Courtyard Editorial 

Teams will be merged into one larger team and will launch an issue every 
alternate month. This does not mean that we will be quiet the other 
months. We shall be exploring new forms and possibilities of generating 
debate amongst students and teachers alike. 

I urge the WCFA fraternity to be active in contribution, criticism, and 
appreciation of what Courtyard has to offer to each and every one of us. 
This newsletter belongs to all of us and we must exploit it to its fullest. 
I hope that in the near future WCFA will be able to bring to light issues 
that matter and can openly talk about them without fear, to create a 
progressive environment for all.

As Aliptha has mentioned in the Editor’s Note, this is the last issue that 
the 4th years will be working on as part of the Editorial Team. I wish the 
new team luck and on behalf of the rest of us leaving the team, a big 
thank you for sharing this journey with us. 

Signing off,

Varun Michael Pais
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DISCLAIMER: Spoilers ahead! This is a 
highly opinionated piece of writing laced 
with sarcasm and heavy disappointment.
To all those who went through the fantastic 
rollercoaster that is Game of Thrones, 
doesn’t it feel like we just witnessed a 
really bad jury? Fully equipped with a 
horrid model and a bad concept. The 
presentation was the best. But, to what 
end? To me, season 8 was a confluence of 
oopsies, eeees and ‘why, just why?!’s. 

All the way till season 7, winter was 
coming and our favourite characters were 
dying. Season 8 felt like a different show 
altogether. No real, heart-breaking deaths, 
winter wasn’t as important, and after half 
the kingdom is dead or lying on the ground 
like shards of glass, fighting to rule is still 
on the cards.

The first two episodes of this dreary season 
gave us hope, for the reunions were key to 
the character choices and development. 
Then BAM! In episode 3 we saw “the night 
is dark and full of terrors” in the most literal 
way, with us scrambling to increase the 
screen brightness, which didn’t help at all. 
Darkness and destruction put to an end by 
an assassin that tells death, “Not today”.

We stayed on, hoping for a fantastic 
retelling of that night that would throw 
us off completely. Or we stayed on to see 
what was in store for us after winter left. Or 
we stayed to see if Jon would know or do 
anything. But truly, we stayed on for those 
10 years of effort. Ah, the things we do for 
love.

So, is Arya Azor Ahai? Are the Unsullied and 
the Dothraki dead? Dragon lady can’t fight? 
The night king is a mute First Man convert 
who died at the last minute when all hope 
was truly lost? Cliché? Maybe we should 
appreciate the fact that GOT did keep up 
with the trend of being unexpected. That’s 
all I’ll give you.

The next three episodes were about a 
pointless battle for a pointless throne 
within an ignorant city. More death, more 
destruction. In true Targaryen fashion, Jon 
Snow sat on a dragon and looked pretty. 
Samwell Tarly survives. Brother is back with 
the sister. The Zombie Mountain still wants 
to crush his brother’s skull in. The Mad 
King’s daughter goes mad too, contributing 

to the world’s largest barbeque, with a 
wannabe red wedding surprise strategy. 
Lovers quarrel. Romeo kills Juliet and goes 
to the Night’s Watch. Basically, stargazing. 
And to top it off, an aloof record of the past 
becomes the future king.

To the hype, to the characters, to the 
expectations, to the fantastic fanfictions 
and to the million fans, D&D turn a blind 
eye and rush the season. More time was 
all it would have taken to give the show a 
fantastic wrap. The same storyline, but with 
more build-up and explanation. What we 
witnessed wasn’t just. The fantastic world 
we grew to love did not get what it truly 
deserved. That is the biggest tragedy. The 
irony? In true GOT fashion, predictability 
was out of the question. We knew nothing 
either, Jon Snow.

Jon’s Guide to Knowing Nothing
Madhavi S Nair
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