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As some of us unlock our doors and shake off 
the moss, our friends in other parts of the world 
are going back into hiding. Some others are 
replacing their kitchen aprons with cardboard 
placards and marching the streets. I’m sure our 
parents wish we were protesting outside too, at 
least it would get us out of their hair. Closer to 
home, the first unlock phase hasn’t even ended 
yet and masks are dropping and confirmed 
cases are rising.

As we uncomfortably settle into this ‘new 
normal’, a semester has gone by at WCFA, and 
there’s no doubt that we all want to get back 
on campus faster that you can say COVID-19. 
If you’ve been a bit out of the loop with the 
happenings in studios across the semester- not 
to worry. Catch a glimpse of what went on in 
them in our design spread. 

In remembrance of the good ol’days when 
getting an education was about pass or fail and 
you didn’t have to take your boria bistar onto the 
terrace for better connectivity, Shreyas Baindur 
and Sayema Syed write about backlogs and the 
dilemmas attached, in their pieces, The Burden 
of Backlogs and Below 50%. 

While for some, this lockdown may have been 
productive, there are many of us who are 
struggling with mental health issues and find 
it hard to cope. Take a look at Blue Feelings, 
where Aliptha Govindu Reddy illustrates what it 
means to ‘get the blues’ and how to deal with 
one’s feelings.

Learning on zoom is strange, isn’t it? But does 
learning only have to happen in a class? Samyukta 
Nagaraj explores the different facets of learning 
and how it forms communities in Learning as a 
window to connectedness. If you haven’t gotten 
screen fatigue yet, head to our reviews section 
to see what’s the latest in movies.

We also asked you what you thought about this 
‘zoom semester’. Was it good? Bad? Forget-
and-bury-it-in-a-black-hole ugly? Check out 
all the responses on our polls page. Courtyard 
is here to connect us, especially in this time of 
disconnection; to give us our voices and our 
space. We may not be able to sit together in our 
courtyard on campus, but this Courtyard is here. 
It listens, it retains and it transmits- just like it’s 
physical counterpart.

Editor’s Note
Lamiya Huda
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Backlogs, Backlogs, Backlogs, Backlogs. I’d 
go on...but can’t afford more than four. This 
awful dread, which most of us bring upon 
ourselves, is sort of a part of a student’s life. 

So, I now proceed to pen my thoughts 
on the ‘who, how and why ‘of backlogs- 
considering my varied experience in the 
field in the last one year.

With the onset of each semester there’s 
this aag laga dungi urge we all start off 
with- that lasts about three weeks. Exactly 
after which, there appears a list on the 
notice board. A three columned list. For 
first timers there’s the who-would-see-and-
what-would-they-think dread. But a couple 
times more and then the only ‘who’ that 
matters is the one on the second column. 
And once you know the ‘who’, there are 
two questions in your mind. 

Question 1- How bad are they? (Apply the 
‘bad’ in subjective terms) 
This is precisely the first moment of regret- 
having wished you had cleared the subject 
when you had to. Well, if it doesn’t hit you 
then, trust me- there are more chances to 
this epiphany. 

Question 2- How much can I negotiate? 
The only lessons you get out of backlogs, 
whether you learn the subject or not, 
you will master the art of diplomacy and 
negotiations, be it deliverables, deadlines, 
etc. And, with experience you’ll realize, 
not always will you win. So…its better you 
stick to them and finish it this time around 
at least. 

Heading towards the ‘why’. Criticism being 
the first line of defense with us students, I’ll 
skip the ‘this-system-needs-to-change’ rant. 
Rather, let’s look at the common reason, 
apart from suffering from a “physical” 
illness or similar “genuine unfortunate” 
events and rephrase the underlying issue.

1) I can’t stand this faculty - let’s face it 
there are all kinds of people and all kinds of 
teachers. Then there are the ones who can 
lower your morale right into their favourite 
place, Hell. 

2) I haven’t given my best - A very small 
fraction of people seems to agree that 
growth isn’t linear. Sometimes dealing with 
eight subjects at a time isn’t everyone’s 
cup of tea. What is often forgotten is the 
basic principle of addition. Next semester 

is going to be eight subjects along with this 
baby elephant you’re going to carry.  

3) I just can’t - this can range from mere 
laziness to critical stages of depression. 
So next time you decide on declaring 
someone to be incapable of being a part 
of this “elite” profession, be a little more 
considerate.  

If I’m eligible to give advice, considering 
my experience and a presumption that 
you’re interested in taking it - please finish 
it. None of the above reasons will make it 
better for you in the next semester. The 
colleges have made it very clear that they 
have no room for either laziness or any 
disability, let alone the mental ones. 

How often do you see a lift or ramp in a 
campus? Architecture speaks, doesn’t it?

The list goes up every semester. The 
columns are standard; 1. Name of students, 
2. Name of faculty, 3. Name of subject.
 
There are no classes held, but there are 
tests and assignments, a semblance that 
the subject still exists when it is meant to 
slumber, to be called upon in the following 
semester. The cycle repeats semester in, 
semester out. Two of the columns remain 
constant, only one changes. But, many-a-
times all three stand still to the vagaries 
of the unyielding forward march of the 
dreaded academic calendar. Schedules 
are made by one party and the other just 
ignores them-only to come grovelling at 
the last minute for mercy. Yet this farce 
continues, that opportunities must be 
given to all to clear the subjects, no matter 
how disinterested both the parties are. The 
mandate from Heaven has been made and 
the University will have the farce-no other 
way. 

I have a question- if the student is not 
interested, why even offer the opportunity? 
Just a 25/50 is all that is asked for by the 
University, and that’s all the attempt is 
ever going to be made for. Why then, the 
drudgery of tests and assignments and 
grades and schedules and list after list 

after list? Just give the requisite marks and 
a small half-hearted prayer to the Flying 
Spaghetti Monster in the sky and send the 
students along their merry way to face the 
exam or jury or the big bad world out there. 
Why should one complicate the matter? 
The ones even remotely interested will 
work when the subject is offered the first 
time and make a proper effort to pass-for 
the sake of education. The ones who have 
other priorities in life will not put in the 
same effort. 

Also, I don’t get this attitude of little Master. 
or Miss. ‘I’m not HAPPY with my work, so I 
will take a back on this subject and do a 
better job since I will have more time on my 
hands next semester’. Whether the subject 
is done when it is meant to or as a backlog, 
last-minute work remains last-minute work. 
It is encoded in the DNA of the course of 
architecture. I have yet to meet a student 
(or a professional) so well-organized and 
proficient in time management that they 
have concentrated on two tasks at once. 
Multi-tasking is a proverbial myth. Our 
brains cannot divide the concentration 
required to do both tasks at hand properly. 
Your concentration is divided between 
multiple tasks and so is the effort, where is 
the multi-tasking, where is the happiness, 

where is the effort? We are after all only 
human. So expecting a faculty to follow 
up with about 80-100 students across 3-4 
subjects of the current semester and then 
to run behind the 20 odd students with 
backlogs from previous semesters beyond 
the schedule of the time table set for the 
current semester, don’t you think that is 
pushing the faculty a bit too much? Aren’t 
we mortals too? Don’t we have to prepare 
for the regular classes and then make our 
conceited effort to ‘pass them all’ for the 
backlogs? So, I wonder whose burden 
this actually is. Is the passing in subject 
backlogs the student’s responsibility or the 
faculty’s? Wasn’t it Einstein who said that 
doing the same thing over and over again 
and expecting different results every time is 
the ideal definition of insanity?
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The Burden of Backlogs
Ar. Shreyas Baindur
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Below 50%
Sayema Syed

Two ways of looking at a Lota
Ar. Kiran Kumar

“The test of a first-rate intelligence is the 
ability to hold two opposed ideas in the 

mind at the same time, and still retain the 
ability to function”-F. Scott Fitzgerald

Here are two ways to look at the Lota: One 
pragmatic and the other one abstract.

The first extract is from Eames’ India 
Report, 1958 (The Government of India 
asked – both Charles and Ray Eames – 
for recommendations on a programme of 
training in design that would serve as an 
aid to the small industries; and that would 
resist the present rapid deterioration in 
design and quality of consumer goods). In 
the report, they had used the Lota as an 
object of reference for their discussion.
 
“Of all the objects we have seen and 
admired during our visit to India, the 
Lota, that simple vessel of everyday use, 
stands out as perhaps the greatest, the 
most beautiful. The village women have 
a process which, with the use of tamarind 
and ash, each day turns this brass into gold.
But how would one go about designing a 
Lota? First one would have to shut out all 
preconceived ideas on the subject and 
then begin to consider factor after factor:

• The optimum amount of liquid to be 
fetched, carried, poured and stored in 
a prescribed set of circumstances.

• The size and strength and gender 

of the hands (if hands) that would 
manipulate it.

• The way it is to be transported – head, 
hip, hand, basket or cart.

• The balance, the centre of gravity, 
when empty, when full, its balance 
when rotated, for pouring.

• The fluid dynamics of the problem not 
only when pouring but when filling and 
cleaning, and under the complicated 
motions of head carrying – slow and 
fast. 

• Its sculpture as it fits the palm of the 
hand, the curve of the hip.

• Its sculpture as a compliment to the 
rhythmic motion of walking or a static 
post at the well.

• The relation of opening to volume in 
terms of storage uses – and objects 
other than liquid.

• The size of the opening and inner 
contour in terms of cleaning.

• The texture inside and out in terms of 
cleaning and feeling.

• Heat transfer – can it be grasped if the 
liquid is hot?

• How pleasant does it feel, eyes closed, 
eyes open?

• How pleasant does it sound, when it 
strikes another vessel, is set down on 
ground or stone, empty or full – or 
being poured into?

• What is the possible material?
• What is its cost in terms of working?
• What is its cost in terms of ultimate 

service?
• What kind of an investment does 

the material provide as a product, as 
salvage?

• How will the material affect the 
contents, etc.?

• How will it look as the sun reflects off 
its surface?

• How does it feel to possess it, to sell 
it, to give it?

Of course, no one man could have 
possibly designed the Lota. The number of 
combinations of factors to be considered 
gets to be astronomical – no one man 
designed the Lota but many men over many 
generations. Many individuals represented 
in their own way through something they 
may have added or may have removed or 
through some quality of which they were 
particularly aware.”

The other extract is from Heidegger’s 
canonical essay – ‘The Thing’, where he 
talks about what makes a jug a ‘jug’. Even 
though I never understood the essay 
completely, there are some valuable 
insights from it.

“What is the jug?  We say: a vessel, 
something of the kind that holds something 
else within it. The jug’s holding is done by 
its base and sides. This container itself 
can again be held by the handle. As a 
vessel, the jug is something self-sustained 
something that stands on its own. 

What in the thing is thingly? What is the 
thing in itself? We shall not reach the thing 
in itself until our thinking has first reached 
the thing as a thing.

The jug is a thing as a vessel – it can hold 
something. To be sure, this container has to 
be made. But it’s being made by the potter 
in no way constitutes what is peculiar and 
proper to the jug insofar as it is a jug. The 
jug is not a vessel because it was made; 
rather, the jug had to be made because it is 
this holding vessel.”

These two extreme positions (pragmatic 
and abstract) of looking at the jug open up 
the possibility of looking at any object or 
phenomenon with a deeper inquiry.
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Credits: Arnesh, Bhamini, Alok Credits: Madhu, Kavan, Sitara, Nidhi Credits: Varsha, Akshatha,Tony, Sneha Credits: Sourav, Vaishnavi, Vismaya

Core Studio Faculty: Nelson Pais, Nagesh HD

A city’s urban life is built around 3 main activities, Trade, Culture 
and its Transit system. These are the main points that reflect the 
identity of the city and its people. Every city has its own balance of 
importance of these 3 centres. Our exploration was to find out 
how this balance works in the heritage city of Mysuru.
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The design studio dealth with explorations of teaching-learning 
spaces for various streams in graduation and post-graduation. The 
students dealt with everything from the academic and 
architectural programming to understanding built environments 
and learning spaces.

Core Studio Faculty: Prashanth G Pole, Vidhyashankar R and 
Pallavi T Pawar
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Batch B
Core Studio Faculty: Julie Ann Tharakan, Krishnapriya Rajshekar

TheThe design studio explored the following questions: How do we 
actually dwell within our domestic spheres, together? What are 
the workings of the web of interdependencies that allow us to call 
home, home? How do we view conflict and sharing as non-binary, 
intrinsic motivations to how we cohabit within a larger 
community?

Batch A
Core Studio Faculty: Akash Rai, Umesh Nuchin

TheThe design studio explored the idea of home and housing by 
studying the immediate context of the house each student 
resided in, to understand its layers and workings. A set of six 
different houses were combined to form one unique cluster 
responding to the community it surrounded.  

Batch C
Core Studio Faculty: Chinchu Kumar, Shreyas Baindur

The studio is meant to explore the relationship between the Live 
and Work in a housing project, in the context of an Economically 
Weaker Sections of society in Mysore, located in the Bamboo 
Bazaar area. 

Batch A
Core Studio Faculty: R Kiran Kumar, Kavana Kumar

The studio was designed to introduce the four main elements: 
horizontals, verticals, frames, and solids and gauge the kind of 
enclosures. This was accompanied by the analysis of 14 houses 
from around the world to grasp the concept of 'Home'.

Batch B
Core Studio Faculty: Anand Chelvadi, Harsha Nayak

The studio experimented with the idea of context and space in its 
most basic form of planes, to more complex ideas of function, to 
understand how form follows function and eventually to break the 
conventional idea of a house.

Batch C
Core Studio Faculty: Namrata Toraskar, Ryan Thomas

This studio revolved around the 3 parts of a space: Horizontal, 
Vertical and Roof and the openings in them, which were tied up as 
a workspace with a guesthouse for a couple.

 Served/servant
In/out/In between 

Negotiation of space 
Stereotomic 

Balcony 

Delight

Openings

Le
ve

ls

Li
gh

t a
nd

 s
ha

do
w

Frames 
Degree of enclosure 

Tectonic Scale



Wadiyar Centre for Architecture, Mysuru                                                                                                                                          Page Wadiyar Centre for Architecture, Mysuru                                                                                                                                          Page 06 07

Samyukta Nagaraj

The following article was written as a study 
analysis for the design studio AD-4, Batch-B

Learning is very individualistic, and to 
some degree, an indescribable process. 
It is something we just do, without even 
thinking much about it, but what we learn 
is something that is thought out. Learning 
might be anything like memorising, 
acquiring facts, developing some skills and 
logic. Learning might also be abstracting 
a meaning from a painting or from an 
artwork. Learning is understanding reality 
in a different way.

Leaving aside all this; Learning might be as 
simple as watching a post or a video on any 
social media about anything. It definitely 
connects people and can easily build a new 
community by itself. Here, I would like to 
talk about the ‘Book Exchange’ program 
that happened on Instagram recently. I 
met 4 new beautiful people through this 
program. If it wasn’t for those books, I would 
have never met or spoken to them, in turn 
it connected me to their friends. I made 
friends with 10 new people, who are from 
totally different backgrounds, geographical 
locations, different cultures and traditions 
and of course, different linguistic groups. 

Learning bonded us.

My neighbour conducts classes for 
language proficiency tests and she wanted 
help in making a virtual copy of her notes 
so she could take online classes during 
this lockdown. She was so enthusiastic 
about learning something new. I helped 
her to download Camscanner, taught her 
to scan a few pages and 4 days later she’s 
got all the 6 books scanned as a pdf on 
her tab! Before, I used to go to her house 
only during festivals to call her home for 
kumkum and now I have at least been there 
20 times since the lockdown. She also gives 
me suggestions / inputs about my cooking 
skills whenever I share my newly prepared 
recipes or baked items with her. Just an 
example of what learning does to the 
people and the community. 

‘Food’ is something that bonds us all. It 
connects people; makes you meet old 
people and also stay in touch at times. For 
example, my mom has a WhatsApp group 
where they share recipes-she was added 
by my aunt, who was added by a friend 
and so on it went. Aren’t they forming 
new communities? Learning will bring up 
new communities, it might be virtual or 

physical!

Learning is individualistic, but other aspects 
like the age, gender, occupation, play a 
very important role. Learning happens  
within the family, with the house across the 
street, with an entire block, the street, the 
entire city and even across countries. There 
is always a connection established when 
we are learning and we are constantly 
learning! The connection is not only with 
the living but also with the non-living; for 
example, before my brother got his bike he 
used to watch videos of how the bike was 
designed, how it works, etc.- this meant 
he values and understands his bike more 
because he knows it in and out.

We, as humans are constantly adapting to 
new things, be it science and technology, 
or adapting to living in the lockdown 
and learning how much life could be 
simpler, and adapting is learning from my 
perspective. It may or may not be the same 
for you. Adaption happens personally 
and professionally but for me adaption 
is learning so we are constantly learning. 
Learning bonds us.

Learning as a window to connectedness

Zaid Patel

I think we can all agree that the world is 
changing at a rapid pace, it always has. 
However, the current political climate 
seems to foreshadow a harsh future. Hordes 
of people are protesting over social issues 
across the globe, issues that have persisted 
for generations. These issues continued to 
exist because the very protestors or at least 
the majority of the demographic of them 
allowed it to. 

It’s not that they are completely at fault 
though; they grew up with a belief that 
the new age was something way beyond 
their parents. It was the age of the internet. 
However, what they rarely questioned was 
the social prejudices that their parents 
held. Sure, they mostly grew up with those 
prejudices, realised through the very vast 
kingdom on the Internet how they were 
wrong and corrected themselves. Kudos, 
but what they failed to do was to break the 
system and now it’s already so late that they 
have become a part of our cruel society. 

There are humanitarian crises all around the 
world, yet we are barely aware or actively 

fighting for maybe one-third of it and, let’s 
be honest, even fewer will actually get a 
positive result. Yet this was a stage that 
would never have seen the light of the day 
if an earlier generation had just managed 
to think, think more than just what was 
deemed necessary at the time. We never 
should have been and can no longer 
continue to be happy with what we can 
get; these scraps of social justice that we 
live with are only going to fill our stomachs 
for as long as the next meal.

There is no doubt that people around 
my age and younger overthink but in this 
day and age shouldn’t that be required? 
Yes, we are no longer in the generation of 
apprentices and masters, of the Wright’s 
and Sullivan’s; but at least we aren’t in an 
era where we are mindless robots or a 
bunch of self-certified woke people. Yes, 
our generation has a thing for ass licking 
because well, we are going to be thrown 
into an unstable economy and an all-time 
high level of global warming with a possible 
end to the living world as we know it. How 
wonderfully exciting, isn’t it? 

Yes, we are not perfect, but the human 
race has continuously evolved, the human 
brain, more advanced now more than ever, 
minds far better than the likes of Corbusier 
and Gehry exist. It is true, our styles have 
moved from making artistic statements to 
actually designing for a change. Yes, I also 
realise how many people I could potentially 
offend with that opinion. 

Maybe it’s the fact that Google exists and 
we no longer have to mug up five great 
architects and just speak about them with 
pride for the rest of our lives. It is maybe 
this idea of questioning why we are doing 
what we are and then making it into 
reality, albeit at a slower rate, is what will 
achieve a delayed end to the wall. The 
foundations were laid long ago, and the 
engineers messed it up, some would give 
the go to build and make sure nothing else 
messes up but it would take someone truly 
courageous and a tinge of crazy to raze the 
entire system even when time is running 
out. After all, jugaad is going to last only as 
long as a generation.

From the X’s to the Y’s to the Z’s
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Anish Bhargav

I met her first in a coffee shop. A humble 
librarian with a dream of travelling the 
world. We shared a delightful conversation 
and I knew she was something special. 

The initial days were hard. Her shy nature 
coupled with her social anxiety meant I got 
stood up quite a few times. One fortunate 
day, she suggested we meet at her place 
and then, there was no looking back. 

At home, she was a completely different 
person. Talking constantly, dancing around 
and just radiating this beautiful energy. It 
was a happy little kingdom and she was the 
queen. The best part was that we just got 
along. 

In one month, we professed our love for 
each other. In another three, we were 
moving in together. She was my lucky 
charm and my career in fashion design took 
off. 

My career took me to cities all over the 
world and she followed suit. NYC, LA, 
London, Amsterdam, and Milan; we went 
to every big fashion city in the world. Every 
time, she crossed a place off her travel 
bucket list. The best one was our trip to 
Paris. It was our second anniversary and we 
were in the most romantic city in the world. 
On a snowy evening, under the sparkling 
Eiffel Tower, I asked her the big question. 
“Zoey, will you marry me?” 

“OMG! Yes! Taylor, I will marry you.” 

It was straight out of a fairy tale. It may be 
hard to believe but it was just smooth sailing 
from there. We visited every destination on 
her bucket list and some more. We started 
a family and then soon retired as our bodies 
grew old. 

Today, as the sun sets while our 
grandchildren play on the beach, I turn to 
my side and look at the wide smile on her 
face. I just know that I am the luckiest girl 
on Earth.

Tanvi Chaly

Finally, God heard our prayers,
A break in the busy month of March!
Some refreshing days at home, 
good food, that too on time. 
What more does one need?
Busy, were we, 
catching up with old friends and the sleep much 
overdue. 
We had regular visitors at our new birdbath. 

Oh, it’s April already?
That was quick.
It was a weird phase, 
and wire-d too.
The kids of Satan got baptized?
The T.V turned into the altar 
And the mobile phones to prayer books.
Online classes started and so did our troubles. 
Are we ever going back to college?
Is this the new normal?
A visitor stayed a little longer today, 
Flew there and flew here, all around the garden. 
Was it lost too?

Ah! It’s still April. 
Cooking could be fun after all,
But, washing plates never was. 
Online classes could be fun too
but not online juries. 
A pack of cards became a necessity.
It was not that bad after all. 
It was just looking for a safe place, 
To make a nest and lay its eggs. 

Is it May end?
What did I do this month?
I remember eating and sleeping and…
Oh, isn’t our jury next month?
What did I do...?
Oh, Netflix too. 
I have to start working soon. 
She made her little home in our cozy bush
Became family. 

It’s the first day of the new month tomorrow,
When are the babies going to fly?

Cliché 

When are the babies going to fly?
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Aao kabhi haveli pe
Lamiya Huda

Dear reader,
The rate at which all of us are watching 
streaming content online, I’m questioning 
the relevance of a review. We will devour 
anything and everything without even a 
hesitant hover of our mouse cursors. Ah, 
well! An exception will have to be made for 
Shoojit Sircar’s masterpieces- they are rare 
and worth this ink and paper.

Mirza and Baankey, our Gulabo and Sitabo, 
are the protagonists of the movie. Mirza, 
effortlessly played by Amitabh Bachchan, a 
miserly old man who’s impatiently waiting 
for his Begum to die, so he can claim her 
mansion, Fathima Mahal- for himself. 
Baankey, brilliantly played by Ayushmann 
Khurrana, is a tenant in the same mansion, 
constantly in petty squabbles with Mirza. 
Then, of course, there is Fathima Mahal, 
the groaning old mildewed haveli- the 
much sought after golden hen- silently 
observing as its occupants carry on with 
their dysfunctional lives. There is no dearth 
of eccentric characters in this film- that’s 
for sure. Each and every one of them is as 
different and mismatched as the furniture 

in this house. They will make you chuckle 
and laugh at their pettiness, amuse you 
with their antics and make you wonder at 
the imperfections of life, and of course, it’s 
irony.

The chemistry between Amitabh and 
Ayushmann is wonderfully surprising, their 
idiosyncrasies adding some spice to this 
biryani- Awadhi style (with witty dialogues in 
between). Although slow-paced, the movie 
keeps you entertained, perfectly capturing 
Lucknow, the nuances of its language and 
its vibrance. The screenplay, written by Juhi 
Chaturvedi, is just right- the dialogues will 
make you laugh but not too much; make 
you ponder in places, but save you from 
jumping into the pit of existential anxieties; 
they make the characters real and life-like. 
There is no great character arc, no fantasy 
transformation, the beauty lies in letting 
these people just be. Somewhere you are 
no longer judging Mirza or the others for 
their flaws; somehow, this poignant yet 
whimsical tale of greed, heritage, and 
frenemies shows us that it’s okay- to be 
human. 

A review of Gulabo Sitabo, streaming on Amazon Prime

HOW COULD THE DESIGN SCHEME BE ADAPTED DIFFERENTLY?

More number of discussions which are lile more individual 
and elaborate.    Couldn't have asked for a beer scheme.    

Seeing how differently can we design, by taking into
 account the pandemic, and keeping in mind the possibilities

 of future pandemics.    Beer use of time, frequent discussions.

 on zoom on zoom on zoomsemestersemestersemesterSemester on zoomSemester on zoomSemester on zoomSemester on zoom

Gave it in pajamas

Gif presentation

Tried digital sketching

Did not panic at all, 
was ready for all the 

criticism coming my way.

Saved paper!! 

WHAT DID YOU DO 
DIFFERENTLY / NEWLY 

FOR THIS JURY?

WHAT DID YOU LOOK 
FORWARD TO FROM AN 

ONLINE SEMESTER?

Only design and no other 
subjects.    The work from home 

situation made it a lot easier cause
 I look for excuses to be home.   
No need to shower.    Teachers 

accepting our work with limited 
rresources at hand. Seen zoning 
students when they're in need 
for clarity was definitely not 

encouraging.    Work being 
documented,recording being 
played any number of times. 

   Did not have any expectations.

 Online discussions did not give the freedom 
for a real conversation, couldn't express things 

clearly.    Less people to discuss with, more 
distractions at home.    Concentrate on my 
drawings, more digitally oriented and more 

sequences.    It happened to become the new 
nnormal, even lecturers learnt to adjust to our 

network issues.    There wasn't much the faculty 
could do w.r.t my design, had to figure out 

things on my own.   

HOW DID YOU THINK ONLINE 
DISCUSSIONS INFLUENCED YOUR 

DESIGN THINKING OR PRESENTATION?

WAS ONLINE JURY LESS STRESSFUL?

NO
           40%

YES
          50%
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