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Editors’ Note
Aryaman Paul

I know that the turn of the year might have been the 
strangest one yet for all of us. With college reopening to 
offline exams, the invigorating stress that all of us conceived 
was quickly and painlessly killed with the excitement of 
seeing all of our batchmates again. Feeling that eerie 
sense of re-entering the same gate after 10 long months, 
the tension of knowing that we are only doing it to sit for 
3 hours at a stretch and stare at a sheet of paper as the 
veins in our hands popped, yet there was this excitement, 
this excitement of familiarity, to hear the people in the 
courtyard, cross by one another in the corridor, although 
with masks on and just know that you are back upon a 
ground, your stomping ground, which you should never 
have been forced to flee in the first place.
  
But no matter, as people came back to college, jolting it 
to life again, there were too many untold stories of the 
semester that had to be told. Therefore, in this issue of  
Courtyard, we hope to bring to you topics that you might 
have missed or are just not talked about enough. The 
issue by itself starts off with a very opinionated column 
BREAKING it down, an interactive platform which we 
hope will become a mainstay of the newsletter. A space 
where the queries of WCFA are answered by some of the 
best minds, so remember send in your questions for the 
next issue and we will get them answered as well. Moving 
onto a more personal endeavour, Rujul M. Gowda recently 
partook in a workshop and subsequently an internship with 
one of WCFA’s former faculty Ar. Varun Thautam, relive his 
experience in Denkanikottai Workshop.
 
Moving on we have something called as The Notion Board 
which for all intents and purposes you should not miss out 
on. See examples of every semesters work but this time 
they are not just being showcased as work but are being 
critiqued by the very students of WCFA, giving insightful 
and sarcastic while setting a serious yet playful mood 
throughout the entire section. While last but not least we 
have a playful graphic of the truths of what it is like to be 
in an architecture studio and with that we, the Courtyard 
Team, would like to officially wish the first years a warm 
and happy time at WCFA, you all are in for an absolute 
rollercoaster of a journey. And with that being said, here’s 
to hoping for only offline classes from now on and happy 
reading!
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The workshop was conducted in a small pris-
tine hill station near Thally, Tamil Nadu. Here 
lies a growing gated community currently 
used as weekend cottages. On a parcel of 
about an acre of land, the project; two farm-
houses for two friends’ families of 900 sq. ft 
each. The design and construction were be-
ing led by Ar. Michael Barnala and Ar. Varun 
Thautam. 

The workshop was on dome construction us-
ing mud mortar and no centring of any sorts. 
The project was to build a two identically 
simple houses with a dome in each of them. 

The participants tackled topics such as basic 
techniques of laying a brick, design mortar 
mix, understanding the nature and work-
ing of a dome, idea of catenary curves, soil 
types, soil composition, mortar and brick 
tests were covered over a span of one week. 
The participants tried their hand at dome 
construction only to discover that it’s not as 
easy it looks.

Setting up the scaffolding was the major 
challenge of day one. A flat platform was 
needed at a particular level below the lintel 
beam from where the dome would spring 
up. As conventional scaffoldings does not 
offer a variety of heights, we had to even 
dig into the existing PCC to drive the posts 
a few inches in the floor, to achieve the right 
height. The mortar used for the brick ma-
sonry in the walls was predominantly sandy 
soil, which needed to be sieved so that the 
mortar with a zero-mortar joint was possible 
in the dome.  

For the starting few courses, wire cut bricks 
were used without checking the absorptivity 
and the adsorptivity, a mistake as both prop-
erties were required for the short term and 
long-term adhesion to the bricks in the pre-
vious course. As the inclination of the cours-
es increased, the skill required grew as the 
bricks were no longer sticking as easily. So as 
beginners in the art of dome building, alter-
native measures were taken.  

First a more clay-based mortar was devel-
oped, soaked overnight, machine blend-
ed and hand sieved. In spite of the mortar 
change, work was slow and bricks were still 
falling off the laid courses. On the third day, 
a decision was made to change the bricks 
used for the remaining part of the dome. A 
search for country fired bricks locally, led us 
to a brick kiln close by. 

The first things the participants were to do in 
the morning was to mix mortar that was go-
ing to be used throughout the day for build-
ing. Proportionate materials, hand mixing, 
machine mixing and sieving were the steps 
to be followed. The design mix would be 
achieved, and we could move on to building. 
The participants tried their hand at building 
the dome brick by brick. But intuition and 
experience was something that all the partic-
ipants lacked so an in-depth learning of how 
to use a trowel, applying mortar, placing and 
adjusting the brick, checking the curve, body 
selection of a good brick or shaping a brick 
were taught.  

Post lunch, theory topics were discussed. 
Properties of bricks and mortar, designing an 
appropriate mix, proportioning, granulome-
try and achieving near to perfect granulom-
etry.  Strengths and weaknesses of domes, 
testing the dome for vibrations and strength 
post building using different methods such 
as placing sandbags, cleaning the intrados 
of the dome, grouting, plastering the dome 
post construction were also discussed. As 
this workshop was conducted in the holidays 
just before our final external juries, it was 
more of a steep learning curve than a prac-
tical experience. Realising this and wanting 
to check whether I can put what I’ve learnt 
to use, I did a one-month apprenticeship 
with Ar. Varun Thautam and in this practical 
experience realised that: Dome building is a 
slow, calculated and intuitive process, which 
takes years to master through repetitive ap-
plication of these few but crucial techniques 
result in a well-built volume.

Denkanikottai Workshop
Rujul M Gowda
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LEARNING CENTRE IN MELKOTE 
 Concept AD III-03 | 

Kashish Singh 
USN : 4CM19AT031 

WCFA-2019 
 

THE NOTION BOARD

KASHISH 

BATCH 2019

Task: To provide a shared physical space for community members in which they can discuss their views on community issues while also 
participating in non-formal learning activities whilst also contributing to the collective transformation in the villages by promoting the 
pursuit of optimal personal development.
It also provided an opportunity for the visitors outside village to interact and a platform for teaching and learning. There is also a req-
uisite to respond to local needs and aspirations, and address villagers’ concerns as to the quality of education available to school-age 
children and adolescents by offering them better learning opportunities.
Studio Guide: Kukke Subramanya

“The modulations explored in the minor task show a 
good understanding of space making with minimal 
alternations for the chosen functions. In the major 
task, the idea of the library acting as an anchor to 
hold the entire learning space was a great one. 
Carrying forward the same, it would have been 
interesting to see how the functions and the central 
courtyard could be bind together rather than the 
library acting as a divide between the two. The 
play of levels in the court is well explored as seen 
in the section. The geometry of the overall design 
is a very audacious decision. Said that, the axis 
cutting through the entire site could be thought 
through to suit the designed geometry. Also, some 
consideration and response to the immediate 
surroundings as well as the town of Melkote would 
have been appreciated. On the whole, it’s a bold 
design and the explorations are appreciated.”

-Sneha Patil

“The initial documentation and observations seem to add to the design 
development very well. the minor task is dealt with very delicately. 
She uses light, anthropometry, volume and visual access in the various 
adaptations of a temple section to suit various public/ semi-public 
settings. 
In the major task, the simple use of geometry is done well. But in 
a functional aspect, I believe the library loses its essence. The dual 
function of a circulation space between a music and dance studio, 
takes away the shush factor out of a reading area. The geometric 
constraints of the circular court can be addressed with further refining. 
The use of the existing staircase and Kalyani is great. In conclusion I 
feel the design falls short in terms of function. At a zonal level it works 
great and the sections depict great potential.”

-Sayema Syed

“The observations and inferences made in the minor tasks clearly 
outline the attention to detail. In the major task, treating the library 
and circulation spaces as one was a bold move, breaking away 
from the stereotype of the library being a quiet and undisturbed 
space. As the Kalyani is a major part of the site, being able to 
incorporate it as it was done in the dining area can be extended to 
other spaces as well. The idea of breaking up the central court into 
levels could be carried forward in interconnecting the steps to these 
courts rather than a one-point entry. The sensitivity to scale on the 
east of the site can be carried through to the west where the built 
interacts with the Kalyani. Breaking up the roofline may help in 
controlling the height of the spaces and maintaining scale. Overall, 
the design is well thought of and has progressed systematically.”

-Akhita Subramanian

Kashish Singh 
USN : 4CM19AT031 

WCFA-2019 
 

Melkote has existing formal educational institutions : 
1.Learning centre to be a space for informal learning. 
2. Library to be a space of informal reading, eliminating 
space bound reading and learning. 
3. Merging learning spaces with spaces of skill 
development along with the experience of the kalyani. 

SITE LOCATION:MELKOTE 
SITE AREA: 600SQM 
A site housed between residential spaces in the town 
of Melkote, the kalyani within the site is an important 
feature of the place. 

Integration of the the learning space 
and skill development spaces. 
 
Library acting as a circulation: 

1. Acting as a datum. 
2. Interlocking Spaces. 
3. Creating Visual Axis. 
4. In-built spaces. 

 

Intersecting curves 

Similar curves with different 
degrees of enclosure 

Spaces in between walls 

Interlocking spaces with 
different degrees of 
enclosure at intersection 

Datum as an organising 
function 

Concentric Circles Existing staircase 

Plinth modulation: creating v isual 
connections 

1. Centre of circle creating a strong 
v isual axis 

2. Curve being an inward and outward 
looking space. 

Visual connections from the residences 

LEARNING CENTRE IN MELKOTE 
 Concept AD III-03 | 

LEARNING CENTRE IN MELKOTE 
 Concept AD III-03 | 

Kashish Singh 
USN : 4CM19AT031 

WCFA-2019 
 

RUSHIL JAIN

BATCH 2019

Our educational system has been the subject of change and reform since the very beginning. The intention is to arrive at a learning 
environment by addressing the multiple use of space from the collective, to a small group, to individual, both inside and outside the 
classroom. The interest lies not only in providing holistic education to students, but also in creating conducive environment for learning.
Task: Design of a kindergarten (preschool, LKG & UKG) exploring which one of the three predominant school of thought; conventional, 
non – conventional or a hybrid method comprising values from both.
Studio Guides: Srinivas SG, BL Manjunath, Nagesh HD

“The observations done in the minor task are interesting. The 
designed shelters for the vendors are well thought of and all the 
aspects are addressed well. In the major task, the base concept for 
design development is appreciated. There is good understanding of 
user group and in turn informed decisions are taken. The classrooms 
are well articulated and there is a strong sense of radial organization 
in the design, the court being the core. Some exploration by 
modulation of the ground plane would help making the space 
interactive and playful in nature. The pocket spaces within the 
built blocks would definitely work well as buffers and exploration 
spaces for kids. Some relation to the surroundings and response to 
context must be established. On the whole, the design is developed 
systematically and has a good sense of understanding and detail.”
-Sneha Patil

“The minor task is dealt with simple resolution of existing utilities. This 
trait develops further in Rushil’s design concept. The approach is very 
functional. At times too specific. While he chose to prioritise self-learning, 
I believe a thought towards co-learning would have added more value.
What interests me the most is the integration of his initial concept 
with the case study. While there were more factors he could pick 
from ‘Heaven on Wheels’ but the court around column is where his 
bottom-up journey takes off. I do feel the primary axis could have 
been more prominent along the entrance rather than falling oblique 
to the entry. It is looking both in and out of the court. I believe a little 
bit of restraint here would do no harm. The zones are planned quite 
efficiently and the initial intents are expressed well in the design.”
-Sayema Syed

“The exploration of ideas in the minor task is 
thorough and well done. The shelter for the fruit 
vendor was structurally interesting. In the major task, 
the intent was clear and well thought of. The idea 
of intersecting pure geometry was done extremely 
thoughtfully in the plan with the insertion of skylights. 
The same ideas could have been explored better in 
the vertical plane. There is a very clear understanding 
of transition spaces and the ability to articulate 
them. Breaking up the singular centralized court 
into multiple open spaces can help strengthen the 
connection to nature. The introduction of walls of 
different nature, plinths and levels could be explored 
as they can add an explorative quality to the space. 
The overall process of design has been very clear.”
-Akhita Subramanian

Rushil Jain
USN : 4CM19AT057

WCFA-2019

Its really important to provide and design a kind of space that children of that tender age feel sensitive to.
And to do so, what they like/love has to be considered

They like to take turns and 
play around

• Each zone shall have their own common space 
(courtyard) and be connected to a common 
physical axis to circulate between zones.

Units in close proximity to be connected to common open space

INSIDE -OUTSIDE RELATIONSHIP

Extended corridors provides spatial quality that allows children to 
be more open and unbound . Further builds a firm relationship 
between Built , semi-open and open spaces.

They like to grab corners to do their activity

They love to look outside to trees and birds

AD III-02|DESIGN INTENT
Elements of the Space

• 1- Waiting Lounge
• 2,3,4 – Classrooms
• 5,6 – Teachers Cabin
• 7- Art Room
• 8- Music Room
• 9- Multi Purpose Room
• 10. Principal’s office
• 11,12- Restrooms

Distinct zones for the spaces serving different functions.

INITIAL BLOCK DIAGRAM

C

C’

D

D’

SECTION CC’

SECTION DD’

N

MASTER PLAN

Rushil Jain
USN : 4CM19AT057

WCFA-2019

AD III-02|ZONING AND PLANNING

• Watching and Observing .
• Lot of questions . ‘why’?
• Exposure to different textures.
• Learning spaces , with lot of equipment.

INITIAL ZONING
Trapezoidal Layout

Learning space > Other activity space.

Aldo Van Eyck’s Amsterdam Orphanage

Plinths around each column with certain 
depression which would expose different 
textures

• The wall can also be used as a ‘notice 
board’, whenever a child enters in 
he/she would acknowledge what ahs 
happened throughout the week and 
the schedule for the upcoming days.

Rushil Jain
USN : 4CM19AT057

WCFA-2019

• A natural entry for the classrooms through a 
gap and the curved wall.

• The curved wall would eventually take you 
inside.

Intersection of cube and cylinders

DESIGN ITERATIONS
Classrooms AD III-02|

04 05

In the real world, your work must speak for itself. The Notion Board invites students to let their work be critiqued by their 
contemporaries, allowing for not only a second opinion but also letting the students delve into the basics in the art of critiquing.



Wadiyar Centre for Architecture, Mysuru                                                                                                                                          Page Wadiyar Centre for Architecture, Mysuru                                                                                                                                          Page 

RUJUL M. GOWDA
BATCH 2018

The aim of studio was to address the varying stages of the public realm that buildings exist within. Paying respect to those that depart 
us is an important mourning period for us. A pandemic like the one that we are going through and the way our respective buildings 
are like today can have us ponder over why we could not bid farewell to victims of the pandemic. How were acts related to rituals and 
salvation conducted under these difficult circumstances?
Task: To design an inclusive facility primarily associated with rituals and grief related to death which accommodates higher intake in 
times of calamities and concurrently works as a versatile and desired public space.
Studio Guide: Nelson Pais

“While the minor task was clear cut and interesting, more variations in 
levels could have given a way more interesting progression on spaces.
For this small scale, a court of that size must be defined 
more than what has been done. More ideations in levels and 
landscaping could have emphasised this project a lot more.
The major task started with an interesting case study; and yet for the 
site, a building that stretches and fits right into the site wouldn’t be 
the best ‘fit’ after all. Loosening up the spaces (while detailing out the 
landscape and not leaving it at trees indicated as circles) could have 
given this project a lot more breathing space, while maintaining its 
great thought into zoning and types of spaces. Overall an interesting 
project with much more scope for improvement. In the limited 
time frame to finish the project, the effort is much appreciated.”

-Madhavi Nair

“In the first minor task, that of the public’s washroom, some sensitivity 
to external (off site) markers could be given a thought too with a more 
dynamic use of contours. Great quality of functional resolution and 
zoning of activities. The idea of the formation of the court could’ve 
been avoided when the scale of the built required was considered.

Coming to the major task, a thorough breakdown of case 
studies has been seen. The idea of the walkway could’ve been 
detailed out much further and an effort to shape the built, 
independent of the site lines could have been made. The 
skywalk seems to have been positioned well in respect to the 
geometry of the built, although the connection between the two 
elements could be more expressive. The functional aspects of a 
crematorium seem to have been achieved in an efficient manner.”

-Syed Adeeb 

SITARA RAO
BATCH 2018

The core of the semester is the idea of public spaces and associated notions that bring them to life. There would be an understanding 
of the attributes of the spaces that make up this realm and use precedent studies to learn ways of sculpting these spaces. The intent 
for the semester is to create places that are people centric. 
Task: To design a city centre with a built of 3000 sq. m, the site being in the palace precinct and presence of the heritage structure (Gun 
House) The intent is to address the character of the place while generating spaces that are people centric and have a place making 
quality to it.
Studio Guide: Ryan Thomas

“Contextual clarity emphasised with the various diagrams is interesting 
and exciting. Gradual process from linear to current form emphasising 
understanding of need and context is seen. While the courts are acting 
as good pockets of activity, more detailing and exploration could 
have defined these spaces more. The same goes for the setbacks. 
Maybe a little more work on the other levels could have achieved 
the same definition. Overall, an interesting ideation contextually with 
the sections; the final diagrams do not indicate the level of attention 
the context got in the beginning. A few more extra lines and levels 
could have given the spaces a more dynamic and interesting flow.”
-Madhavi Nair

“The integration of a new age structure with that of a historical and 
existing building is always a challenge, which this design intervention 
seems to have pulled off to a large extent.  The idea of using a semi-
circular structure with arches to set a very porous background for the 
Gun House makes the facade and entry of the entire design intervention 
interactive and yet not overly dominating. The play of levels is kept 
minimum but to what is necessary. The plain structure of the roof 
helps highlight the Gun House, which works well for the context. 

The design process had a certain direction, but the final stage could 
have been taken a step further in terms of placement of the spaces to set 
more defined and definitive volumes. The cluster of these spaces could 
be more refined in terms of their edge conditions. The design need 
not necessarily follow the geometry of the boundary here, this could 
have opened up more possibilities to play with orientations and levels. 
Again, the entrance facade is the hero, its welcoming 
nature helps pull this design intervention together.”
-Trisha S

Gun House Anchor, Response to the circle and palace entrance The grid used in response to the gun house and site lines

Porosity and Permeability|Development of a background Integration of trees, built and unbuilt|Transition|Circulation

WHAT ARE THE CONCERNS? VISUALISING STRATERGIES

“A context that is highly cultural and stands with the 
heritage of the city of Mysore. Highly appreciate 
the breakdown of layers of concern and sensitivity 
of the same in the initial process. Great resolution 
of spaces with the complex overlapping of multiple 
geometries addressing different layers. Good 
amount of attention paid to the outdoor spill out 
spaces. These spaces function very well on the 
ground floor but coming to the first floor an attempt 
to face more functional spaces to these courts 
would help define these courts further rather than 
the present porosity of these courts at all levels. The 
attempt to connect with the southwest junction could 
be re-looked at with a different perspective, where 
in the present case is getting the visual and auditory 
noise of the busy roads to the exhibition spaces, 
rather it could be more porous to the inside courts. 
While trying to respect the choice to keep the gun 
house building intact and in focus, a small attempt 
could be shown to not completely alienate the Gun 
House building from the structure built around it.”
-Syed Adeeb

06 07
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BATCH 2017
VARUN S. BAPU

BATCH 2016

“While reading through and understanding 
the work that Varun Bapu did for his thesis, you 
begin to realise, to an extent, the amount of 
work, time, focus and concentration that goes 
in to making a well-informed intervention. 
Coping with aspects that we take for granted 
now, really come to the forefront at this level 
of design. The plinth modulation that he 
executes is as functional as it is exciting. The 
design of the facade, which is something that 
is generally overlooked in our junior years, acts 
as a unifying element, along with the bridges, 
to create an underlying connection between 
the buildings. But the element which I enjoy the 
most in his design are the skylights. They have 
such a unique shape and size. They continue 
to do their function of bringing light into the 
space creating a focal point while also being a 
juxtaposing element that breaks the otherwise 
monotonous horizontality of the design.”

-Aryaman Paul

“There’s a meticulous clarity and flow in the 
thesis and the way in which the topic of choice 
was approached.  The diagrams only serve to 
enhance the research and are relevantly used. 
There’s a careful study of Bangalore carried out 
and statistics to back up factual statements. 
The case studies are also beautifully illustrated 
alongside the text and the language of the 
diagrams is simple and straightforward. 
The final thesis design is ultimately a 
realisation and encapsulation of all the 
research done leading up to it and is 
consistent with relevant information.”

-Melita Patricia

“There is an exceptional amount of work 
put into the thesis and one can easily 
identity that the work is genuine. The thesis 
report demonstrates the student’s ability 
to think critically, practically, visually and 
also as a designer; creatively.That said,
A.One would have liked to have seen different 
programs the student could have developed  
to  tackle development of secular social spaces.
B.Given that Bengaluru is a metro city which 
is growing exponentially, does one such large 
civic space solve the initial question of the 
city ‘lacking a thriving public space’ or would 
multiple smaller scale insertions city-wide 
which are contextually attuned work better? ”

-Anivratha Baggunji

“There is a very detailed understanding of 
the context. The studies are done at different 
scales which is very important for a massive 
project. The time factor adds a lot of depth 
and also plays an important role due to the 
hot climate. The edge condition is a very 
interesting response to the street on the 
opposite side. The site edge being very 
porous acts an extension to the street which 
is a great way to bring people in. Using 
water bodies is a very good thought as it 
draws connections to the context and is an 
interesting way to deal with climate. A very 
detailed thought process is evident in the 
design and use of overhangs and skylights. 
Sections and connection of levels could have 
been explored more. The final drawings and 
renderings are on point; very detailed and 
clear. The concept diagramming could have 
been better to depict the main concept.”

-Krithika Jain

“The captured image of the entire project 
passionately embraces the heritage of Jaipur 
without being a rip-off in itself. Contextually 
comfortable and climatically articulate would 
be how I summarize the design. I found the 
parking allocation to be a little unsettling, 
while splitting them into different corners could 
be a solution to dealing with the demands 
of the program and the neighbourhood, it 
also seems realistically confusing, alongside 
which the configuration of the parking 
lot is not functionally sound. The plinth 
modulation needs slightly more work and 
requires more thought, its correspondence 
with the surrounding water bodies could 
be potentially much more a match made in 
heaven then it is right now. The zoning, the 
climate configuration and the treatment 
of facade seem to be under lock, worked 
on thoroughly and seem perfectly sound.”

-Zaid Patel

0908

Thesis Guide: Anand Krishnamurthy

Studio Guide: Shantesh Kelvekar

ANIVRATHA BAGGUNJI
Studio Guide: Manoj Ladhad

“There is an in-depth understanding of the 
context. The drawings represent a very clear 
zoning. The boundaries between the zones 
are very subtle which enhance the transition. 
Being a public type of architecture, the 
circulation is kept very simple which makes 
the flow into spaces very free. He has 
explored the contours to a great extent and 
hence the play in levels and connecting 
terraces is present. The presence and 
experiences of light are well thought of. The 
response to the fort wall could have better 
and the plaza could have been articulated 
better. The concept diagramming could 
have been better to explain the concept 
clearly. The representation drawings 
done well and are easy to understand.”

-Krithika Jain

NITHYA S

Solar insolation on summer 
solstice

Solar insolation on winter 
solstice

8a
m

 to
 10

am
10

am
 to

 1p
m

1p
m

 to
 4

pm
4p

m
 to

 6
pm

6p
m

 to
 7

pm

Active zones

Sun Path Contours Prevailing Winds Catchment  area Surface runoff Noise levels

Where do 
people enter 
from?

Entry points 
to site

Zoning-
North: Museum
West:Library
East:Plaza
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